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MICTUYHMM CBIT MOE3Il POBEPTA ®AHKYCA

VY mpomnoHoBaHIN CTaTTI PO3IIISAOAETHCA MPOOJIEMaTHKAa Cy4acHOI YEeChKOi
noesii, 30kpema TBopyocTi PoGepra aiikyca, mnpeacTtaBHMKa ii Tak 3BaHOl
«ZIyXOBHOI Teuii». Pobept daiikyc, Jikap 3a OCBITOIO Ta MUTELb 32 MOKIMKAHHSM,
Hapoaucs y 1967 poui B micteuky Imapskixys Ipagen, mo Ha Mopasii i,
BIJINOBIJIHO, IPE/ICTABIIE€ CHOTO/IHI MOPABChKY T'JIKY YechKkoi noe3ii. Ha BiaMiHy Biz
0aratboX CBOIX Cy4YacHHKIB-oeTiB, PoOept Dailkyc He MOXe€ NOXBAIUTUCA
BEJIMKUM TIOCTUYHUM JOpoOKoM. 3a mepiof Bin 1997 poky 1 cranom Ha 2011 pik
aBTOp BUJAB juile ABI 30ipku. OIHAK MpU IIOMY HOro iM’sd MOXXHa 3YCTPITH Y
JTTEPaTypHO-KPUTUYHUX CTATTAX, WOTO TBOPYICTh BHUKJIMKAE 1HTEpEC UMTaya Ta
mitepaTypHux kputukiB. Jlesiki TBopu P. ®aiikyca MOXHA 3HAWTH y BLIBHOMY

JOCTYIIl B PEKUMI1 OHJIalH HA CTOPIHKAaX aHTOJIOT1 Cy4acHOT 4eChKOi Moe3ii.
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The article deals with the problems of contemporary Czech poetry, in
particular the works of Robert Fajkus, the representative of so-called “spiritual
flow". Robert Fajkus, a doctor of education and an artist in his soul, was born in
1967 in the town of Jindfihiv Hradec, Moravia, and today represents the Moravian
branch of Czech poetry. Unlike many of his contemporary poets, Robert Fajkus can
not boast a great poetic work. For the period from 1997 and as of 2011, the author
published only two collections. However, his name can be found in literary
criticisms, his work is of interest to the reader and literary critics. Some works by R.
Fajkus can be found in free online access on the pages of anthologies of

contemporary Czech poetry.

As it has been said before, Robert Fajkus belongs to the so-called "spiritual
flow" of contemporary Czech poetry, mysticism, deep metaphoricalism, the
tendency to contrast the image of the lyrical hero to the world around him,
pessimism, and also motives of good and evil, life and death are characteristic of his
work, as well as attention to the nature and place of man in the world. Such kind of
elements were present in poetic works of Czech writers of the second part of 20th
century (Antonin Sova, Otakar Biezina, Karel Toman, Stanislav Kostka-Neuman,
later on we have poetic legacy of Vladimir Holan, some works of Jifi Orten,
FrantiSek Halas and others). Metaphysical image of night, darkness, light, nature,
God, infernal beings, opposition of good and evil, human’s place in this world — all
this was one of the main topics in Czech poetry of the last century and continues to
prevail in some poetic works till now. The work of Robert Fajkus is a vivid example
of the peaks reached by Czech poetry during the last century and at the same time

illustrates the typical trends of the development of Czech poetry today.
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CydacHa decbka Moe3isl € ILIKaBOI 1 0araTorpaHHOIO, IO MiATBEPIKYIOTh
4echbKi JiTepaTypo3HaBiii [12], ame BogHOYAC CKIIATHOO JJIsi BUBYEHHS, OCKLIBKH
aHaJi3yBaTH 11 MOXKHA JIMIIIE CTIOCTEpiraldu 3a ii popMmyBaHHsIM. ['OpH30HTH 1 MEXKI1
9YEChKOT0 MMOETUYHOTO cjIoBa movyaTky XXI cT. OyayTh chopmMoBaHi MOKIIUBO Yepe3
JeKiJIbKa eCATUIITh, a CTAHOM Ha Lied Yyac MU JAMBUMOCH Ha 11 3apOKEHHS Miciis
MOBAJICHHS! KOMYHICTHYHOTO pexxumy y 1989 p. 1 Ha po3BuTtok. TuM He MeHIle,
IEBHI 3aKOHOMIPHOCTI IIbOI'O PO3BUTKY MOXHa crocrepiratu Bxe. Jlo nmpukiany €
MOJKJIMBICTh TPOCTEKUTU 11 KOPIHHS B TIMOWHI JECATUIITH 1 HaABITh CTOJITb,
3BEpPHYTHU yBary Ha TPaJaMIlii, Kl COPUSIOTh caMe€ TAKOMY XOJy ii PO3BUTKY 1 HOBI
€JIEMEHTH, SKI BHHHMKAIOTh Ha CyYTO YEChKOMY KYJIbTYpHOMY IpYyHTI a0o
3aM03U4yIOThCS 3 IHIIUX KyJIbTyp. OHUM 3 TPaJAULIMHUX €JIEMEHTIB € Opl€HTaLlls
JESIKUX YeChKHUX TOETIB Ha TaK 3BaHYy «IYXOBHY IIKONY» («KATOJHUIIBKY IIKOIY))
noe3ii, KOpIHHA K01 cAraTh modatky XX cT. 1 cboroji, y XXI cT., MoMiTHI B
TBOPUYOCTI MOJIOJIO1 FeHepalii aBTopiB. fIK 1 Ha 371amMi MHUHYJIOTO Ta MO3aMHUHYJIOTO
CTOJIITh, TIEBHUI MPOLIEHT MOETIB TsHKIB 0 BIMOOpaKEHHS y TBOPUYOCTI BJIACHOTO
JyXOBHOTO €KCTa3y, MOIIyKy BIAMOBiAeH Ha (GitocoPCchKi Ta peiiriiiHi MUTaHHS,
PO3AyMiB PO CBIT 1 MICLIE JIFOIUHUA B HBOMY, @ TOAEKYAH 1 TPO TOIOPOXK1 JTIPUIHOTO
reposi piI3HUMU MOSTUYHUMHU cBiTamu. [Ipukiramom Takoro aBropa € Pobept darikyc.
PobGept daiikyc € cydacHHIl YeChbKHUW MOET BJIACHOIO 3aMKHYTOT'O BHYTPIIIHHOIO
CBiTy, moeT pedekciii 1 camo3arauOJICHHs, MOeT MEAUTATUBHUN, SKHUM IIyKae
enHanHs 3 borom. Ha BimiHy Bij iHIIMX cydacHHX MoeTiB, PoOept dalikyc He Moxke
MOXBAJUTHUCS BEJIMKUM MOCTUYHUM J0poOKoM. [lounnarouu 3 1997 poky i cTaHOM

Ha 2011 pik Buinuio amme aBi #Horo 30ipku [6, 8]. Oxpemi moesii aBTopa



IMpCaACTaBJICHO B OH-JIaiH aHTOJIOTISAX Ta Ha CTOpiHKaX iHTepHeT-BI/II[aHI). Tam camo

MOKHa O3HAMOMHUTHUCH 3 BIATYKamH JITepaTypO3HaBIIB MPO BHXIJ B CBIT HOro

noesiii [1, 7, 10].

3 MEeBHOIO MIPOIO BITHOCHOCTI 1OT0, Ha HAIIly TYMKY, MOKHA BIJIHECTH JI0 TaK
3paHoro «Ciimy borycnasa Peiinka» (Reynkova stopa), Ha3BaHOi Ha 4ecTh IOETa
nepmioi monoBuHN XX cr. b. Peitaka [3], mo anamizyeTrbesi meTanbHO y Tparsx
Cy4acHOTro 4echkoro jiTeparypo3Haniyt @. Tpasniuka [9] a0o «ayxoBHOI moe3ii»,
sk ii Ha3WBae IHIMMK cy4acHUWil miteparyposHaBerlb M. bamamrik [2], Tenmenmii
Cy4YacCHOI 4eChKO1 Moe31i, 111 TPEICTaBHUKIB KO XapaKTEPHUMHU € PUCH TBOPYOCTI,
BKazaHi Buie. [1po mi Ta iHI11 TeHASHIIIT Cy4acHOT YeChKOi moe3ii MO)KHA IMOYUTaTH
TakoX y HaykoBiit po3Bimmi K. [Tiopernpkoro [11]. BignoBimHo mMetoro i€l mparii €
poaHaiizyBaTh noeTuuHui cBiT PoOepra Paiikyca B KOHTEKCTI Cy4acHOT Y€ChKOi

1oe3ii, 10 PO3BUBAETHCS 1 BUSHAYMTHU HOTO XapaKTEpHI PUCH.

Oo0pa3 xpamy Ta o0pa3 aiteil. Mexxa Mi>k CBITOM peajbHUM 1 MeTa(i3uuHUM
y noesii PoGepra daiikyca 4acTo MpOXOAUTH Uepe3 CakpasbHI JIOKallli, 30KpemMa
Xxpam# 1 11epkBu. O0pa3 Xxpamy SK MICIS YyAeC 4acTO MOCTAE MEePe]] YUTAUEM, BiH €
00pa3oM Mexi MiXK HE3BIJJAHUM 1 TAEMHUYHM 1 BITOMUM, <JTFOJCBKUMY, MEXEI0 MIXK
cipuM 1 OyJIEHHUM Ta CBSITKOBUM 1 CBITJIMM, KyJId TOTPANuUBIIU, JIyIIa HIOU
JKY€ETHCS BIJl HTATUBHOTO BIUTUBY NNOBKULISA: «/ladae crie, nepuium npuxooums 0o
YEpPKBU CMOPOXNC, NOMATLY PYXAEMBCA | 3aNANI0€ CEIUKU, NOYM ‘sl NAHIYHO MPYCUMb
mempsey, Ha 8edcy lize NagyK-opeanicm. 38yuumo 036iH, ajle Juule OpeaHicm 4ye
CKPUNIHHSA Ll020 MeXaHizMy, cmapeyy at0006HY nicHIO ... Opeanicm eKI0uUms MOMop
[ kKopabenv 3ampscemovcs» (MIPUMITKA aBTOpa — TYT 1 Jaji nepekian Haii) [8, c. 7].
O0pa3 xpaMmy 4acTo 3yCTpIYaeThCs MapanesbHo 3 00pa3om miteit. [liTu € ictoramu
YUCTUMH, HEBUHHUMHU, BOHU FOTOB1 CIpUHAMATH LieH CBIT 0e3 3aliBUX HallapyBaHb 1

G1apTPIB, XapakTEPHUX I JOPOCIUX, 0€3 YIEepPEemKEeHb. npuxoosime Joou, 3



XYMPAHUX WANOK NAodde CHie, 0imu OeuwKemynoms, aie 32000M GMOMIIOIOMbCS,
OUBNAMBCA HA CMAMYi, HA IKOHU, NPUMPYIHCYIOMb 0UI I 6ce odicusac. Icyc 3 KoJ#CHUM
3 HUX maemHo 206opums [8, C. 7]. ABTOp BUKOPHCTOBY€E TaKOK 00pa3 AMTHUHU IS
PETPOCIIEKTUBH, CaM MOBEPTAETHCSI Y TUTUHCTBO, Y CIOTAAU: OUMUHOIO 1 CUdi8 8
KYXHI Ha cmoiti, 0idycy Kypug cueapemu. Ceimno 32aco, 8iKHO 8IMae MeHe 8 KPAaiti
mempseu...bins mebe uepgone yamra 6i0 cueapemu, HeHave MAsK y mempsei, oe
aHeen-oxopoHeysb AAEmucs ManeHokum oimsam. O4eBUIHO, 1110 BEJIUKUN BILUIMB HA
BUXOBaHHA MoeTa MaB Aiaych. Crnoraau mpo IiAycs, SKUH MOJIO0JSB KypHUTH,
HAIMOBHEH1 00pa30M €MHOTO JIXKepesia CBITJIa Y JOBKOJIUIIHIA TEMPSIBI 1 3aJTUIIIIN
MOMITHHH ciif] y cBitoMocTi Pobepra Daiikyca: Jumuna epae mawunkamu. Tam, oe
oxynapu, sHaxooumwscs Oxyaapiska, oe kanyi — Kanyieka. /le € kineywb ycvo20? A oe
€ menjo cueapemnoco oumy, mam onuzexko Mapc [8, ¢. 10]. Autsdi mMpii moB’si3aHi
TaKoX 3 00pa3oM IrpaliKoBuX JITaKiB: [i0 cHicom 6 cadax we ModxcHa nobadumu
PO3MPoweni 3anuwKy 6anb308ux Mooeel Jimaxie, AKi mu mym 3anyckas 8

oumuncmei. Bimep. HAxuii moodi eupusas 3 pyk 1imaqok, menep CMUKAe meoe cepye

[8, c. 13].

Hitu € Binkputi ychomy. st akux Oynb-110 € 3a0aBOrO 1 MI3HAHHIM CBITY,
HaBITh aTPUOYTH CMEPTi, HEMUHYYICTh SKOI BOHU II€ HE PO3YMIIOTh, BOHH HE
YCBIJIOMJIIOIOTH 110 € MPEKPACHE 1 MOTBOPHE, AJII HUX BECh CBIT €IMHUU 1 yce B
HbOMY € LIIKaBUM, Ma€ CBOE 3aKOHHE Micue: bymu eusnauenum Kpaem icHy8amHs,
mak mu cebe 8i04)y8aemo, Koau 36epmaemocs 0o boea 6 uac 6onro, xe6opobu, cmpaxy.
Te, wo 6 Hac 3 noaym’s, sike HAUWMOBXHYIOCS 8 YOPHIU NIMbMI HA CMIHY...MU
ONUHAEWICA 8 PIOHOMY Micmi, K | pauiue mym menep 8y3106a cmauyis. /limu
0asnAMbCS HA MO2UNAX, XOOSAMb 31 celuKamu i obepicaromv pyKamu NOAYM s IO
8impy, 2060psiMb 3 HUM, KOJCEH paul mym O0ONOGHEHUU NeKIOM, HAO 20PU3OHINOM

MYMAHHO20 PAHKY 3 S8IAEMbCsL Hcosme 6i0po, wob y Hbo2o omosamu [8, C. 24].



Oo6pa3 noporu, 3adi3Huli. MOTUB TOPOTH, 3aTI3HUII 1 MAJICHBKUX CTAHITIH,
Ha SKUX BUXOIUTH a00 Cilae JIPpUYHHUM repoi yacTo TparsieThes B moesii Pobepta
daiikyca. MajeHbke, HENIPUMITHE MICTEUKO, Y SIKOMY JIFOAW BUXOIATD JIUIIE JIJIst
TOTO, 100 MEePEeCiCTH Ha 1HIIUHU M0i3/, Take came, fK 1 THﬂp)KixyB I'panen, pinne
MmicTteuko camoro PoGepra ®aiikyca. LlinkoM MOXIHBO, HI0 caMme 3ali3HUYHA
CTaHIls Ta o0pa3 3alli3HUII Ha OaThbKIBIIMHI HAJAWUXHYJIW aBTOpa Ha TMOJAJIbIIe
BUKOPHUCTAHHA LIUX 00pa3iB y moe3ii, a MOCTyKYBaHHs KOJIIC MOTSATY Miadac pyxy
KOJIIEI0 Harajye MoMmy >KUTTS, 110 HEHade BiJOMBae poku 3a pokamu. [loizg sik
CUMBOJI )XKUTTEBOTO ITUKITY, 110 MPSIMYy€E A0 cMepTi 0e3 IIaHCy MOBEpHEHHS Ha3ay
0aunMoO B HACTYMHOMY YPHUBKY: [Haxuie e Modice Oymu, mu nexcuul y mpyHi 3
BIKOHYSIMU, BCEPEOUHI 2YCeHi, wo noxcupae wnaiu nonepeo cebe [8, ¢ 31].
[Togexyau oOpa3 3aii3HMIN K KUTTEBOTO HUISIXY HaOyBae MidoJIOTi3My 1 CTae
00pa3oM HE 3eMHOTI0 JIOJICBKOTO Yacy, a Mi(piyHOTro, €moXaibHOTO, OB’ A3aHOTO 3
HaOIMKESHHSAM allOKaJIIICUCY, PIIHE MaJIeHbKE MICTEUYKO 3aMHUKAEThCS came y co0i,
YTBOPIOIOYM CBiil BIACHUN MIKPOCBIT, 10 MPUPEUYCHUI HA 3HUILEHHS 1 MU, YATaul,
Ma€EMO MOXKJIMBICThH CIIOCTEpIratu 1e. Y IbOMY MIKPOCBITI CTapi, 3BUYHI peyl Ta
SIBUIIA MIHSFOTh CB1M BHTJISAI 1 ITICJIS TOBIOTO TEPITIHHS Ta IMATOTOBKHU BIIKPUBAIOTh
B OCTaHHIM 3 JIHIB CBOIO CIIPaBXHIO CyTHICTh. [lepen nipuyHUM repoeM, HEeHaye y
NepeICMEepPTHUN Yac, MOCTAI0Th KAPTUHU MHUHYJIOTO 1 BIIKPUBAETHCS Jap OauuTu
MaOyTHE: «Tu nocniwiaews 6HU3 00 BOK3ALY, MACMUILO, NEpeMiulane 3 000K MAE
OUBHULL 3aNaAX, MU NPOMOYUE YePEBUKU ... MU YYEW MPYOHULL 20]10C, HANPYIHCYEUL OUI.
Henaue nuuunmka 3 Hopu, 3 mymawny 6u1a3umv MAcKa JOKOMOMUB). 38i0ycCiib
3’A8NIAI0MbCA AHeenU, Mmi, WO 3 CUHIMU WANKamu, mi, o X00sms no Koisax 3 Heba
Ha 3emaro i 3 3emii Ha Hebo. CKilbKu poKie npouuLlo, aie no0eKyou 0ouwums, a mu

MUHYIUL 80UXAEW MAUOYMHE, wo 3miware 3 macmuiom» [8, . 12].



Csit npupoau. Sk 1y 6ararbox 1HIIMX CYyYaCHUX MPEICTaBHUKIB YECHKOI
IYXOBHOI MOe€31i, mpupoia y moeTuaHoMy cBiTi PoOepra Qaiikyca € moxMyporo Ta
HEIPHUBITHOIO, Y HIM MEpeBakaloTh OCIHHI €JIEMEHTH 1 OCIHHBO-3UMOBI HacTpoi. Lle
— MIPUPOJIa HOYI 1 TEMPSIBH, 3arajJKkoBa 1 O0e3ajicHa JI0 TepeciuHoil Joauan: Ha
03epi ... Ha MITUHI 20108ACMUKY NPO2AHAIOMb CE0I0 YOPHY CNEPMY, XMAPU YUMOAT]
Huoicui | wooani memuiwi. I mu 60usnsewics 8 AKyCb memMHony, mu Ou nomep 6 Mmomy
HeOl, a meili Kpau Ou milbKU NOCHpUsa8: CMIHU NOKpUue 00I0MoM, 600a
nepemeopumvCs y mpsaco8uHy 3 TUUAEM, aipom nopocme éce 006koa. Bin dodpe
3Hae Kocmemuky cmepmi. I mu uexamumew mym Ha mempsgy cepeo mpas poco3).
Ileput nioic nimu 6 dopoey dani, mo6i mpeba 6yoe noseprymucs nazao [8, . 15]. Sk
0auuMoO 3 ypHBKY, II€il MOXMYypUil CBIT MOMPH BCE MPOHU3AHUN CBOEPITHUM
KpEaTUBHUM Ha4yajioM, 10 CKOHIIEHTPOBAHO y TEMHOMY, HE3BIJIaHOMY 00pa3i BOJIH.
VY HbOMY NPUCYTHS NI€BHA CHJIA, 1110 IOTJIMHAE BCE, IO OYyJIO 0 HEl 1 3aMIOBHIOE LEH
CBIT 00010, CBOIMU OOJIOTUCTOTO KOJBOPY aTpUOyTaMH >KUTTA 1 CMEPTI BOAHOYAC.
[Toetnunmii cBiT PoGepra @ailikyca HeHaue CTBOpPEHUH O0XECTBOM, WIO
IPOTHUCTABIIsIE ceOe CBITIIOMY O0roBi, MOkJIMBO CaTanoro. [IuTaHHS TUIIAETHCS SIK
TyAU TIOTPANUB JIIPUYHUI TepOH, Y 3 10OpOi BOJI1 1 HA CKUIBKU BiH HOMY piTHUN?
Cynauu 31 BChOro, mpuHaiiMHI 3Haomuid 1 3BU4HMU. Lleil cBIT He € mpu BCi
MOXMYPOCTI OJTHO3HAYHO HETaTHBHUM, 37IMHA, BIH HE MPOTUCTABICHUN >KOTHOMY
CBITJIOMY Hauany. lle mpocTo CBIT TeMpsiBH, 1€ B1I0OYBAIOTHCS CBOI MOIIi 1 AIIOThH
BJIACHI1 3aKOHU. KooiceH 36YK Yy meMps8i i MUUUHI MAE C8010 YOPH)Y HOMY, 3iM AMuUM
nanepom epae simep Ha acganvmi, OypynvKa 6I0OAUCKYE 30paHuUM ceimaom. Tu
tioew no Kopumax 8 Micmi, MOGUUUL | CAYXAEWL, THOOI NPUCTYXAEULCS 00 UYIHCOI 00,
IHOOI ysaensacut cebe mym 3 Opyeom. Tu idew HeHaue nacmop, SAKUU Xoue

OOMOPKHYMUCSL 00 HIYHUX npueudis, wmyxkamypku ma ceimaa [8, ¢ 20].



[ToeTnuHMit CBIT aHATI30BAHOTO aBTOPA HAOMPAE MOIEKYIU 300MOPGHUX PUC
1 MOCTa€ Mepej YWTa4eM Yy BHUIJISAI XTOHIYHOI 3MienofioHoi icrotu. Lls ictora
HEHaye MPOHU3YE CBOIM €CTBOM yce HaBKkoJI0. KoxHe sickpaBe 1 KOJIOPDUTHE SIBUIIIE,
mo 0auuTh YUTA4, € MEBHUM AaCIEKTOM IIi€i 1ICTOTH, 1i YaCTKOBUM BTLICHHSM,
MOXKJIUBO 3HAKOM, SIKUW TOBMHEH OYTH pO3MI3HAHUM JIPUYHUM TEpoeM abo
yuTaueM. B TakoMy BUMaaKy MU MOKEMO MEPEKUTH €PEKT MOBHOTO 3aHYPEHHS Y
el CBIT. ABTOP MaiiCTepHO OIepy€e OMMUCOBUMHU XyI0KHIMH 3ac00aMu, 3a]11I0I0UU
oJlpa3zy JEKUIbKa KaHaJIB CHPUUHATTA peuuiieHTta. Mu 06aduumo, BITUYBaEMO Ha
CMaK IIe¥ CBIT, TYT MPUCYTHI 3BYKOBI 1 HaBITh TAKTHIIbHI BITUYTTs: «Hebo 3 mopem
cyyinvHe 01060. Biokpunacsa wenena, cononut a3ux eimpy ooausye bepee. Yoenu y
Kanani cmukaroms aanyrocamu...Hebecui sorcunu nobininu i na oopii 6 roms KopaoIi.
Yymu cupeny, a 6HOUI muwa, auuie OLIbMO CiN020 MICAYsS MAPHO OUBUMBCSL 00

yophoeo 03epkana» [8, c. 16].

Huxaiynicts npupoau. Y noesii Podepra daiikyca € Miciie s nen3axHoi
JipuKkd. ABTOp, 5K 1 6araTo 1HIIUX HOTO CyYaCHUKIB, JIIOOUTH OMTUCH TPUPOIH, X0Ua
MOJCKYIM HaBITh OyBa€ Ba)KKO HAa3BaTU TaKy IOE31I0 KIACUYHOKO MNEH3aKHOIO
nipukoro. OOpa3y oceHl MMCbMEHHUK MpUILIsie HalObIne yBaru. OCiHHIN mepioa
y TOETUYHOMY CBITI JUIMTBCS HA TpU CTafii: paHHS OCiHb abo (akTUUHE
MIPOJIOBKEHHS JIITa, IPUEMHA, TEIUIA IOPa POKY, KOJIM MOYKHA CIIOCTEPIraTh B pi3HUN
croci® M03piBaHHS IUJIOMIB, 3aJ1I0IOYM, 3HOBY K TaKH, IIUJIMM CHEKTp KaHaTIB
crpuHAITTS: «Ocinnsa 3emasn y cadax. bpooinua ¢pykmie eede mebe ncoemo-
2apsAYUM BUHOM NO MYHEN0 CHSHIHHA 00 CMApux capais, wo CKpunisams,
PO3NA0AYUCH, CEOIMU CMABHAMU, nepuiamu i oaxamu. Tu nionimew s61yKo0, Wo
8NANI0 34 NAPKAH Y NOJI | 3a2nyuuns 0ilb MepnKkum mepHom, OYiaeKkow HebecHOi
weei...» [8, ¢ 62]. Ham, moriuxo, #me >KOBTCHb, 00pa3 SKOro IIOB’S3aHHMHA 3

HNECUMICTUUHUMU IpopourBaMu: «lladae odow. I[Imax, wo auwueca 3umyeamu



00CniBYE C80I0 NICHIO NIO KAPHUZOM [ OAUUMb, WO HANUCAHO 8 KPANJAXx 0ouy. 3uma
0y0e gadicka, 2010011 KyHUuyi. Xo100, MOpO3 1 3aK0XaHi ti0ymb, 80UBTISIIOUUCDH Y CKIIO
muwi, auw 3a pyku mpumaroyucs. Cryxarouu MOJUMEEHHe BIOpAX08YE8aHHs
JUCMOUKIB, BOHU 6X00amb 00 nimanii napxy. Hoe oow. 3nuxau oumsuu kpuku. Tu
yyew wenecm ceoix kpokie no aucmsx. Yac xyouco munae» [8, c. 40]. Ille 6imbmr
CyMHUH JcTonan 6aunmo y Bipiil «Jlomr Ha JleHsp ycix cBaruxy». Ilepen Hamwm
MOCTAIOTh TPOTECKHI 1 MOJEKYAN CIOppEaTiCTHYHI Bi3ii, TOB’s13aH1 3 00pa3oM cMepTi
Ta MOTOMOIYHOTO CBITY: «IpoKcasoeo Koabopy cmie cHUE, 8ecb ) OIpKax, HeHaue y
Hopax nicaa oumsayux 3aoas. 11io nosanenum oepesom mepmae onane aucms. YopHi
nocmami epiromos cno2aou Ha MOSUNbHIU NAUMI, HA HUX NAOAE 00w, 32acaromv 3
wuninuam ceiuku. Hebo nanosnene oumom, 60ponu Kiowms oui. 3 X0100UlIbHUKA
BUMEKII0 3ieHUNe M 5c0o, a 3 mebe — oywa» [8, €. 52]. CkiagaeTbcs BpaskeHHs, 110
OCIHb B aBTOPA aCOIIOETHCS 3 JIFOAMHOIO MOXUJIIOTO BIKY, sika Oa4uTh Mornepey cede
BIKE JIMIIIE aTpUOYTH HEMUHYYOTO KIHIIS, SIKI HEHa4e YB1 CHI HA0yBarOTh KaXJIMBUX

rinepOo01i30BaHUX PHUC.

3aBepiIaJbHUM € 3UMOBO-BECHSIHUN 00pa3. BiH € Hepo3AuIbHUM 1 Jemio
amMmop(HMM, Ha BIAMIHY BiJl OCIHHBOTO. 3UMOBO-BECHSIHUN 00pa3 HE Ha CTUIbKU
JIpaMaTHYHUM 1 PI3HOIUIAHOBUH, ajie TakoxX TaeMHU4Hi. [leii3ax B IbOMy BUITAJIKY
€ KOHTPaCTHUM, HEHaue y MPUBAOIMBOMY Ha MEPIINK MO KPA€BUII KPUETHCA
IIOCh MOTaEMHE 1 HaBiTh Opunke: Ha 06opi po3eybreHo 6iOKpusaromvcs wmopu
cabomu wob 8IOKpUmMU HAM MPOXU NPOCMOPY, 8 NAPAxX AK020 ocioae ceimio. Becna
3a0ae numannsa «A wo oani? Yu dinemwucs Kyoucev mitl Hacmpiu? 3 a3uKom Ha CNUHI
00U HAMA2AEMbCS BUSPABIPYBAMU WOCh HA 00pOo3i. Tu 00HAK NOPOIICHSA, GIOKpUMA
NIAWKA, KA 8Jice He Hano8Humb yetl ceim» [8, €. 25]. Sk 6aunmo, JTipuIHUN repoit
HE MOKJIaJIa€ 0COOIMBUX HAJlI HA MaiiOyTHE 1 BAOBOJIBHSAETHCS JIUIIE PUTOPUIHUMU

3aMUTaHHAMU 1 0a4UTh TIEepe; COO0I0 MOPOKHIO IIISIIKY, IKa CUMBOJII3Y€E BOJHOYAC



HOT0 eMolliifHe CITyCTOIIeHHS 1 HaJlif0, 110 3T0JIOM yCe B IIbOMY JKUTTI MOXKHa Oyie

HAIIOBHUTH 3MICTOM.
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