MIHICTEPCTBO OCBITHU 1 HAYKH YKPATHU
JIbBiBCHKMIT HAUIOHANBHUI YHIBepcHTeT iMeHi IBana Mpanka
(inonoriunuii hakynvrer
Kadeapa Teopii JiTepaTypu Ta MopiBHANBHOTO JIiTepaTypoO3HaBCTBA

3arsepKeno
Ha 3acinanni kadenpu Teopii
ni'rcparypn
T4 NOPIBHATLHOTO mrcpar) PO3HARCTRA
d)monontmoro haserrrreee

Cunabye i3 naBHaAJALHOT AHCUHITIHN
«Teopisn aireparypn (AaHraiiicbKOI0 MOBOIO)»,
mo surAagacroes B mezxax OINI
Apyroro (MaricTepchKoro) piBHs BUULOT OCBITH Juisl 3100yBayiB
31 eneuiansrocTi 035 dinonoris
criewianizauii
035.01 VYkpaiuchbka MoBa Ta JliTepaTypa; JiitepaTypHa TBOPUICTh
035.09 MonsknopucTHka
035.10 INpuknanua niHrsicruka
035.032 ciio'sincski MOBM Ta JiTepaTypn (nepekiaji BKIIOYHO), nepiia — Gonrapeska
035.033 cnos'suceki MOBH Ta niTepaTypH (nepeknaz BKIHOYHO), NMepiia — Nojibehka
035.037 cnos'sHcbki MOBH Ta niTepaTypu (nepeka BKIOMHO), Nepiia — XopBaTchka
035.038 cnos'sHcbki MOBM Ta jitepatypu (nepeknaj BKIIOYHO), NMepiia — yechka
035.067 exiani MmoBu Ta JiTeparypu (nepekiiai BKIOYHO), Nepiua — nepebka
035.069 cxiani MoBu Ta nitepaTypu (Mepekian BKIIOUHO), NEpIIa — ATIOHCHKA

JIbBiB 2024



Hassa kypey

Teopia aitepatyps (aurnifcsKoI0 MOBOIO)

Aapeea BHKRIAMIAHIS

JIbpiBepruit HanionanbHuil yHisepeuTer iM. Ipana ®panka

Kypey M. JIbBiB, Byn. YHisepcuTeTchKa, |
DakyawTer TA ®inonoriunuii hakynsTer
radeapa, 3a sxoro | Kadespa teopil aitepatypy 1a nopiBHAIBHOIO NiTEPaTyPO3HABCTEA
3aRpinjena
aucunnaing
Faayse 3uans, mndp | Fanyss sunaus 03 Nymanitapii naykn.
TA HAIBA Crneniansnicts 035 dinonoris.
cneniaasnocti Cnenianizanis

035.01 — ykpainchbka MoBa i JiTepaTypa: NiTepaTypHa TBOPHICTh

035.032 - cnos’sHcbKI MOBM Ta JiTepaTypH (nepeknan BKIOUHO),
nepua — Goarapeska,

035.033 — cnos’anceki i MoBM Ta niteparypu (nepexnan BKIOMHO),
nepLia — noabehka,

035.037 - cnos’suchki MOBH Ta JiTeparypH (nepekaan BKIOMHO),
rnepia — XopBaTehKa,

035.038 — cnos’sncuki MosM Ta siTeparypu (nepeknaa BKIOHHO),
fepuia — vYechKa,

035.067 cxinni mMoBu Ta snitepatypn (nmepexiaz BKIIOYHO), nepma —
nepebKa;

035.069 cxinni MoBM Ta niTeparypu (nepeknan BKAIOMHO), nepuid —
AMOHChKA

035.09 - onsrnopuerika

035.10 = npuknaaHa JHrBiCTHKA

Buraagaui kypey

npod. Mamiox Muxaiisio Isanosnw, npod. 'anera Onena lropisua

Konraxrua olena.haleta@lnu.edu.ua 032 239 46 30
indopmanin mykhavlo.hnatyuk@Inu.edu.ua
BHEIAAYIB
Koneyawrauii no qersep, 14.00-15.00, asxn. 245. Moknusi KoHCy: LTIl OHNANHH Ha

Kypcey BiadyBawoTLes

nnardopmi Zoom (3a nonepeanso A0MOBICHICTIO).

Cropinka xypey

https://philology.Inu.edu.ua/wp-
admin/post.php?post=47933 &action=edit&lang=uk
CINCKTPOHHMIT Kypc  uHa  maardopwmi Moodle,

learning.lnu.edu.ua/course/vicw.ghg?id=5766

https://e-

Indopmanin npo kype

Kype “Teopin airepatypn”™ npusnadenuii s Crylestia apyroro
POKY Ham4aHHs cneuiannhocti “ginonoria”. Sk yactuna oGon'szkosoi
NporpaMu LUei Kype CIHUpACTLCS HA TCOPCTHYHI 3HAHHS | HABHUKH
AOCHAHMULKOT poGOTH, OTPHMAHT TIONEpeaHbO ¥ pamkax Kypey “Beryn
20 NTEPATYpO3HABCTHA", A TAKOK NPOCTYXAHNX ICTOPHKO-1iTepaTyPHIX
kypeis. "Teopis niteparypu” ylarwibnioe HabyTi  yasjieHus npo
NPHPOJLY JIITEPaTYPH AK BHJLY MHCTEITBA, AK COCODY BizoOpakenus i
300pakeHHs peanbHoCTi, AK BHILIOAY EMOUIHHOIO i NCHXOAOMHHOrO
KUTTA MOAMHM, AK BIAOHTKA €NOXM, AK NOAA BAAIAHUX CTOCYHKIB, #K
IHAHBIZYATLHOTO BHCIIOBY i CHIIBHOTO KY/ILTYPHOIO NPOCTOPY.

Koporka anoranin
Kypcy

Kype “Teopin aireparypu™ npoGnemartniye BusHaucius aireparypi,
IHAROMUTL 3 MeTojonoriunKM  GaratoronocesM i poaMaiTram
aHANTHYHKX NPAKTHE, GOKYCYIOUH yBary Ha TEOpeTHKO-NiTepaTypHiit
napajurMi 3HaHHS Npo fiteparypy, ska (opmyernes nporsrom XIX
CTOMTTA Yy JMCKYCIAX 3 CCTCTHUHMM 1 NOCTHKAILHMM [iJXOAOM.
posbynosyerbes nporarom XX cToniTrs i nocrac nepea HOBHMM




BUKIMKaMH Yy KiHII XX — Ha moyatky XXI cromiTTs. Bin ciupaeTsest Ha
aKTyaJgbHl  JIITEpaTypHi  SBUINA, KOPECTOHIyE 3  HAsSBHUMH
TEOPETUIHUMHU JUCKYCISIMU ¥ TIPUKJIATHUMU JOCII)KEHHSIMHU, PO3BUBAE
HaBUYKH CaMOCTIHHOI IMOIITYKOBOi pOOOTH BiJl MOCTAHOBKH MPOOIEMH 1
MOIIYKY pecypciB s ii BupimeHHS A0 (GOpPMyBaHHS BIIACHOI
JOCITITHULIBKOT 1/1€1, CIIpUsie cCaMOyCBIIOMJICHHIO MallOyTHIX (itosoris-
(axiBIiB, BU3HAYCHHIO BIACHUX 3al[IKaBJICHb 1 MOXIWBUX IUIIXIB
iXHBOI peasizarii.

Meta Ta uiai kypey

MeTta Kypcy — 03HAaHOMJICHHS 3 JUCIUIUIIHOIO “‘TeOopis JiTeparypu’’ siK
CHCTEMAaTH30BaHUM 3HAaHHAM TIPO JiTeparypy, a Takox i3 ii
BHYTPILIHBOIO JUHAMIKOIO; aHalll3 TEOPETUKO-TITepaTypHOi MapagurMu
SIK OKpPEeMOi MOJIeJi JIITepaTypo3HACTBa, [0 BHHHUKAE HA MOYATKY XX
CTOJIITTA 1 3a3Hae mpoOsiemaTu3amii Ha mnodyaTky XXI-ro; BHBYCHHS
BHYTPIIIHBOTO TOALTY, OCHOBHHMX IIAXOMIB Ta METOMIB TEOPETHKO-
JiTepaTypHUX AOCTIIKEHb; BUOIp 1 3aCTOCYBaHHS PI3HUX TEOPETHKO-
JiTepaTypHUX MiAXO/IB y BIAaCHIN mpodeciiiHiil mpaKTHIIi.

3aBaaHHAM IIMX PEKOMEHJAIIH € 0IOMOora CTy/IeHTaM Y:

BU3HAUYCHHI BJIACHUX (UIONOTIYHMX 3alliKaBlIeHb 3 ypaxXyBaHHAM
TEOPETUKO-TIITEPATyPHOI MEPCIEKTUBH;

opieHTaIlil y po3MaiTTi IHTEpIPETAIITHAX Ta aHATITHYHHUX TPAKTHK;
MOCTAHOBIII ~ aKTYalbHUX JOCHITHUIBKUX THUTaHb W OKpEeCleHH1
HaIpsIMKIB MPUKJIATHOT AISUIBHOCTI,

MO3UI[IOHYBaHHI y Cy4yacHOMY TOJi JIiTeparypu, GopMyBaHHI BIACHOI
€KCIEepPTHOI MO3HIIii i BHOOpi TOIIIFHUX MiAXO/IIB i 3ac00iB.

Jliteparypa s
BHBYEHHSA
JTUCHHUILTIHA

ba3oBa

1. Bappi, ITlitep. Bcmyn 0o meopii: aimepamypo3nagcmeo i
kyaemypoaoeisa. Kuis: Cmonocku, 2008.

2. Jlimepamypa. Teopis. Memooonoeis / yn. Jlanyta Ymimpka.
Kwuis: Bumaanuuii aim “Kueso-Morunsgucbka Axkanemis’”, 2008.

3. Mirocek, 3odis. Teopii nimepamypo3naguux 00CAiOHCeHb.
Cimdepomnons: Taspis, 2005.

4. Cnoeo. 3nak. [{luckypc: Anmonocis c8imosoi nimepamypHo-
Kpumuunoi oymxu XX cmonimms / pen. Mapist 3yOpuipka.
JIpBiB: JliTomuc, 1996.

5. The Norton Anthology of Theory and Criticism / ed. by Vincent
Leitch, William Cain, Laurie Finke, John McGowan, T. Denean
Sharpley-Whiting, Jeffrey Williams. New York:W. W. Norton
and Company, Inc., 2018.

6. Modern Criticism and Theory: A Reader (3 ed.) / ed. David
Lodge and Nigel Wood. London and New York: Routledge,
2008.

JlonomizkHa

7. Tamnu Onekcanap, Hazapens Biraniii, BacunbeB €Bren. Teopis
nimepamypu. Kuis: JIubins, 2001

8. Teopis nimepamypu 6 Ilonvwi: Aumonoeis 3 Opyeoi nonosunu XX
u nouamxy XXI cm. / yn. borycnas bakyna. Kuis: Bunanuumii
niMm “KueBo-Morunsaacoeka Akagemis”, 2008.

9. Teorie literatury XX wieku: antologia / ut. Anna Burzynska,
Michatl Pawel Markowski. Krakow: Znak, 2006.

10. Teorie literatury XX wieku: podrecznik [ ut. Anna Burzynska,
Michatl Pawel Markowski. Krakow: Znak, 2006.




11.

12.
13.

14.
15.

16.

17.

18.

19.

20.
21.

22
23

Culler, Johnatan. Literary Theory: A Very Short Introduction.
Oxford: Oxford University Press, 2000.

Tyson, Lois. Critical Theory Today. London: Routledge, 2014.
Terry Eagleton. Literary Theory: An Introduction (3 ed.).
Minneapolis: University of Minnesota Press, 2008.

Terry Eagleton. After Theory. New York: Basic Books, 2004.
The Johns Hopkins Guide to Literary Theory and Criticism / ed.
by Michael Groden, Martin Kreiswirth, and Imre Szeman.
Baltimore: Johns Hopkins University Press, 2005. (see:
https://litguide.press.jhu.edu/ )

Theory's Empire: An Anthology of Dissent / ed. Daphne Patai
and Will H. Corral. New York: Columbia University Press,
2005.

Literary Theory and Criticism: An Oxford Guide / Ed. Patricia
Waught. New York: Oxford University Press, 2006.

Castle, Gregory. Blackwell Guide to Literary Theory. Malden,
MA: Blackwell Publishing, 2007.

Literary Theory: An Anthology. Edited by Julie Rivkin and
Michael Ryan. Malden, MA: Blackwell Publishing, 2004.
Boapisp XK. Cumynskpu i cumynsauis. — K., 2004.

Iaiinerrep M. loporoto 1o moBu. — JIsBiB, 2007.

. Tamamep I'.-T. I'epmenenTrka i noetuka. — K., 2001.

. Hepuna XK. ITucemo Ta BiamiaHicTh. — K., 2004.

24. 3onrar C. Ilpotu intepnperartii Ta inmii ece. — JIbBiB, 2006.

25

. JIei-Ctpoc K. CtpykrypHna antponodoris. — K., 1997.

Tpusauicts kypey | Omun cemectp (2)
O0csar kypey 90 roaun (16 nekiiinux + 16 npaktuunux + 58 camocTiitHo1 poboTH);
3 kpenutn €KTC
OuikyBaHi V pe3ynbTaTi BUBYEHHS KYpCY CTY/IE€HT IOBUHEH 3HATH:
pe3yJibTaTu e [peAMET Ta 00’€KT Teopii JiTepaTypH, IUHAMIKY il pO3BUTKY i
HABYAHHS (bopMyBaHHS IPOOIEMHOTO OIS

OCHOBHI MIJCTaBU 1 TMPHHLUUIM TEOPETHKO-JIITEPaTypHOIro
aHaJII3y PI3HOPITHUX JITEpaTypHUX SBUIL 1 IPOILIECIB

KIIOYOBI ~ MIAXOAW JO BHU3HAUEHHS  JITEpaTypu 1 ixHi
METOIO0JIOTIYHI HACITI KU

crocoOu 1 3acobM B3a€EMOJII 3 JIITEPAaTYpHOIO KIIACHKOK M
aKTyaJIbHOIO JITePaTypoIo.

BMITH.

BUKOPUCTOBYBAaTH CY4YacHI METOAOJOrii # TepMIHOJOTIT s
aHaJi3y pi3HUX JITepaTypHUX SBUIIL

BHU3HAYaTU aKTyaJbHI JOCTIJHUIBKI TMUTaHHA W HaNpsMKH
ISUTBHOCTI

MPOBAIUTH CaMOCTIMHI  JOCHIJUKEHHS IS BUBYEHHS
JTepaTypHUX MPAKTHUK, TEHJICHIIIH 1 IBUIIL

pO3Mi3HaBaTH BHUKJIMKMA CY4YaCHOCTI U IIyKaTH BIJAMNOBIOb 3
ypaxyBaHHIM KYJbTYypHO-iCTOPHYHOI MEPCIICKTHBH i
MMOTEHIINHOT JUHAMIKH.

HaBuanpHa aucuMIUiiHa copsMoBaHa Ha ()OPMYBaHHS TaKHX

3arajJibHUX KOMIIETEHTHOCTEI:

3K 3.

3/1aTHICTh /10 MONIYKY, ONpalloBaHHS Ta aHami3y 1H(opmauii 3

PI3HUX JDKEpe.
3K 6. 31aTHICTH CIIIKYBaTHCS iIHO3EMHOIO MOBOIO.



https://litguide.press.jhu.edu/

3K 7. 3naTtHIiCTh 70 aOCTPaKTHOTO MUCIICHHS, aHAII3Y Ta CHHTE3Y.

3K 11. 3naTtHICTh MPOBEIEHHS OCIIKEHb Ha HAJIC)KHOMY PiBHI.
(axoBHX KOMIETEHTHOCTEIA:

OK 2. 31aTHICTh OCMHUCIIOBATH JIITEPATYPY SIK MOJICHCTEMY, PO3YMITH
€BOJTFOIIMHHAN MIISX BITYM3HSIHOTO 1 CBITOBOTO JIITEpaTypO3HABCTRA.

@K 3. 3parHiCTh KPUTHYHO OCMHCIIOBATH ICTOPUYHI HaAOaHHS Ta
HOBITHI IOCSATHEHHS (DUTOJIOTTYHOT HAYKH.

@K 4. 3parHicTh 3AifiCHIOBaTH HAyKOBHUH aHaNi3 1 CTPYKTYpyBaHHS
MOBHOT'O / MOBJIEHHEBOTO H JIITEPATypHOr0 MaTepiany 3 ypaxyBaHHSIM
KJIACHYHUX 1 HOBITHIX METO/I0JIOTIYHUX MPUHIIUIIIB.

Ta JOCATHEHHS NPOrPaMHMX pe3yJIbTATIiB HABYAHHS:

[IPH 2. YneBHEHO BOJOAITH AEP>KABHOIO Ta 1HO3EMHOIO MOBaMH IS
peamizaiii MUCHMOBOI Ta YCHOI KOMYHIKaIlii, 30KpeMa B CHTyaIlisix
npodeciifHOro i HayKOBOTO CIUJIKYBaHHS, IMPE3CHTYBaTH Pe3yJbTaTH
JOCTIIKEHb JepKaBHOIO Ta IHO3EMHOK MOBAMH.

I[IPH 3. 3acrocoByBaTHM cydacHi METOJUKM 1 TEXHOJOTiI, 30KpemMa
iH(hopMaliiiHi, A7 yCHIIIHOTO i eeKTUBHOTO 3/ilicCHeHHs TpodeciiHOoT
TISTBHOCTI Ta 3a0e3MeUeHHs SKOCTI JOCHIDKEHHS B KOHKPETHIH
¢binonoriyHii ramysi.

I[TPH 8. OmixtoBaTu icTOpuuYHiI HaAOAaHHS Ta HOBITHI JOCSTHCHHS
JTiTEepaTypO3HABCTBA.

ITPH 9. XapakTepusyBaTtu TeopeTHuHi 3acaau (KOHIIEMIii, Kareropii,
MPUHIUIKA, OCHOBHI IMOHSTTSA TOWIO) Ta NPUKIAIHI acmeKTh oOpaHoi
(bimosoriyHoi criemiamizari.

ITPH 11. 3pgiiicHIOBaTH HAYKOBHWI aHajIi3 MOBHOT'O, MOBJICHHEBOTO W
JTEepaTypHOTO MaTepially, iHTepIpeTyBaTU Ta CTPYKTypyBaTH HOro 3
ypaxyBaHHSM JOIUIBHUX METOJOJIOTIYHUX MPUHIIMIIB, (OPMYIIOBATH
y3arajJbHEHHS Ha OCHOB1 CAMOCTIIHO OMpaIbOBaHUX JAHUX.

ITPH 15. Obupatu onTUMalibHI JOCTIAHUIIBKI MAXOAU I METOAM IS
aHaJI13y KOHKPETHOTO MOBHOTO YH JIITEPATypPHOT'O MaTepiaiy.

Kuarouosi ciioBa

Teopisa nitepaTypH, TEKCT, TBip, MOETUKA, (pOpMaii3M, CTPYKTYpali3M,

MOCTCTPYKTYpali3M, TEOpis  IHTEPTEKCTyaJIbHOCTI,  HapaToJOoris,
TeHEeTUYHA KpUTHKA, (PEHOMEHOJIOTis, T'€pMEHEBTUKA, AHTPOIIOJIOTIs
JITEepaTypH.

dopmar Kypcy 3MilIaHul; JIEKIIHHUN 1 TPaKTHYHUN

Temnu *Cxema Kypcy
MincymxoBuii [cnut y xiH11 cemecTpy
KOHTPOJIb, (hopmMa

IIpepexBizuTn Berynm  nmo  mitepatypo3naBcTBa,  @uiocodis, Ictopis  cBiTOBOI

JITEpaTypH.

HaBuajanHi MeTOIH Ta
TeXHiKHU, fAKi Oy1yTh

Metoay HaBYaHHS: TMOSCHIOBAIBHO-UJTIOCTPATUBHUN METON, METOJ
MpOoOJIEMHOTO BUKJIAJAHHS, €BPUCTHMUHUN METOJ|, MO3KOBHH ILITYpM,

BHKOPHMCTOBYBATHCSl | TpYIIOBa JAMUCKYCisl, MyOJiYHA TMpe3eHTalis, AOCHITHUIBKHA METO.I.
Ml yac BUKJagaHHs | MeTojy BHKJIAAy HABYAJIbHOTO MaTepialy — JIeKIis, NpaKTHIHE
Kypcy 3aHATTS; KOHCyNbTalis. HaouHi MeToM HaBYaHHS — JIEKLis, IPAKTUYHE
3aHSTTS; KOHCyNbTalis. Hao4yHi MeToAM HaBYaHHS — UIIOCTPYBaHHS
(XyZIO’)KHI TEKCTH), JAEMOHCTPYBAaHHS 3 BHKOPHCTAHHSIM TEXHIYHHMX
3aco0iB  (cmaiiam). TexHikM: HaBYaldbHOI JUCKYCii, CTBOpPEHHS
po0OJIEMHOI CUTYallii, IHTeJIEKTYaIbHOT0 €KCIIEPUMEHTY.
Heo0Oxinne KOMIT FOTEP 3 MPOSKTOPOM
00/1aJHAHHSHA

Kpurepii oninroBanus

OriHroBaHHS POOOTH CTYIEHTA 3IHCHIOETHCS 32 TAKOIO CXEMOIO:




(oxpeMo 11 KOKHOT0
BHU/1Y HABYAJIbHOI
AisIbHOCTI)

1. MakcumarnpHa OIliHKa, SIKy MOKe OTpuMaTH cTyaeHT, — 100 6anis.
2. PobGora cTymeHTa TPOTATOM CEMECTPY OIIIHIOEThCS 33 TaKUMH
MMOKa3HUKaAMHU:

a) aKTUBHICTh Ha MPAKTUYHHUX 3aHATTAX — 35 OauiB (1o 5 6aniB 3a
KOKHE 3 7 IPAKTUYHHX 3aHSTH);

0) HamucaHHS 1 Mpe3eHTallis MPOMIKHOI MHUCbMOBOI podoTtn — 15
OamiB

B) HaNMCAHHS 1 IPE3EHTAIlisl eK3aMeHalliiiHoro eceto — 20 6ani

I') BUKOHaHHS €K3aMeHaIlIiHOT0 TeCTOBOTO 3aBaanHs — 30 OauiB.

BaJju n0T04YHOI YCHiIHOCTI 32 YYACTh Y NPAKTHYHUX 3AHATTAX

«5» — CTy/JEeHT TOBHOIO MIpOIO BOJIOJI€ HAaBYAILHUM MaTepiajiom,
CaMOCTIHHO Ta apryMEHTOBAaHO HOr0 BHUKJIAJAa€ i 4Yac YCHHX 1
MUCHPMOBHUX BIJNOBiCH, TIUOOKO Ta apryMEHTOBAaHO pPO3KpPHUBAE
3MICT TEOPETUYHUX IUTaHb,

MOCTTIIOBHO BUKOHYE yCi IPAaKTUYHI 3aBIaHHS.

«4» — cTtyneHT nodpe BOJIO/Ii€ HAaBYAIBHUM MaTepiaioM, OOTPyHTOBYE
CBOIO AYMKY IIiJ] 4aC YCHUX 1 MMCbMOBHUX BIJIOBIIEH, PO3KPUBAE 3MICT
TEOPETUYHHX THUTaHb (OJHAK HEIOCTATHHO BIIEBHEHO AapryMEHTYE,
HEJIOCTaTHO  BICBHEHO  BIANOBiga€,  JIOMYCKAa€  HECYTTEBI
HETOYHOCTI Ta HE3HauHI NOMMWJIKH), BUKOHAB OLIBIIICTh MPAKTHYHUX
3aB/IaHb.

«3» — CTYZICHT BOJIOZIi€ HABYAILHUM MaTepiajioM Ha JIOCTaTHHOMY PiBHI,
pO3yMie€ 1 BHKJI/Ia€ HOTO OCHOBHUI 3MICT MiJl 4ac YCHHUX Ta MHUCbMOBUX
BIMOBiACH, OJHAK  HeBHYepmHO, ©Oe3  rmOmIoro  aHami3y,

OOTpyHTYBaHHS Ta apryMeHTamii, JOIMycKae OKpeMi  CyTT€Bi
HETOYHOCTI Ta TOMUJIKH.

«2» — CTyAeHT 3acBOIB HaBYaJbHUI Marepian ¢parMeHTapHO,
MOBEPXOBO, HE MOXE apryMEHTYBaTH Ta HABECTH BIIACHUH
UTFOCTPAaTUBHUN MaTtepian MiJ yac YCHUX Ta MUCHBMOBHX BiIMOBIiJIEH,
c1ab0 OpIEHTYETHCS B TEOPETUYHHUX IHTAHHSX Ta BUKOHAB JIHIIE
KiJIbKa MMPaKTUYHUX 3aBJaHb, JOMMYCKA€E CYyTTE€BI HETOYHOCTI.

«I» — CTyIeHT 4aCTKOBO BOJIO/II€ HABYAIbHIM MaTepiajioM, He 37aTeH
BHUKJIACTHU 3MICT OUTBIIOCTI TUTAHb MiJ 4YaC YCHUX 1 MUCbMOBUX
BIJIMIOB1IEH, JOMYCKAE CYTTEB] MOMUIIKH.

«0» — cTyIeHT He BOJIOJli€ HABYAJIbHUM MaTepiaioM, He MOXKe
BHUKJIACTH 3MICT OUTBIIIOCTI MTUTAHb TEMH 111 YaC YCHUX 1 MUCbMOBHX
BimoBiAei. He BupimuB TECTOBI 3aBAaHHS.

baau 3a npoMiskHY NMCHLMOBY POOOTY Ta MiICYMKOBHH ecei

13-15 (17-20) 6amiB — TeMy MiICYyMKOBOT poOOTH 200 €CEr0 PO3KPUTO
y IOBHOMY 00cs31, MaTepiall BUKIIAJCHO JIOT1YHO 3 BIAMOBIIHUMU
BHCHOBKaMH, 3100yBay MoKa3ye rIMO0KI 3HaHHS 3 TEMU
poboTH/ecero, BIEBHEHO 1 IOKJIAHO BiJMOBIIa€ Ha MOCTABIIEHI
3amUTaHHS 1] 9ac MPE3CHTAIllT;

12-10 (13-16) 6aniB — TeMy THCHBMOBOI POOOTH a00 €Cer0 PO3KPUTO Y
MMOBHOMY 00C$131 3 HE3HAYHUMU TIOMIJIKAMHU 200 HETOYHOCTSIMHU, aJie B
LIJIOMY MaTepial BUKJIAEHO JIOTIYHO 3 BiIMOBIIHUMHA BUCHOBKAMH,
ITiJT 9ac 3aXUCTy 3700yBad MOKa3ye 3HAHHS 3 TEMH POOOTH UM €Celo,
Maiike BIIEBHEHO BIJNOBIJA€ HA ITOCTABJICHI 3alIUTAHHS;

8-11 (8-12) GaitiB — TeMy THCHMOBOI POOOTH 200 €CEr0 PO3KPUTO Y
MMOBHOMY 00CsI31 3 HE3HAUHUMU MMOMUJIKAMHU 200 HETOYHOCTSIMH,
Marepiaia BUKIAJIEHO 37e01IBIIOTO JOTIYHO, 3 HEUITKO




chopMyJIbOBaHUMHU BUCHOBKAMH, ITiJ1 4ac MPE3eHTAIli1/3aXUCTy
3100yBay4 BUSIBJISIE HEBIIEBHEHICTD, TTOKA3Y€ CJIA0K1 3HAHHS 3 TEMHU
po6OTH, HE 3aBXK/IU J1a€ BUUEPITHI BIAMOBIAl HA 3aITUTaHHS;

1-7 (1-7) 6aniB — TeMy MUCHEMOBOI poOOTH a00 €CCI0 PO3KPHTO JIHIIIEC
YaCcTKOBO, BUKJIA]l Ma€ KOHCIIEKTUBHUI XapaKTep, BACHOBKU HE
BIJIMOBIAAIOTH TeMi poOOTH ab0 ecero, i 9ac 3aXucTy 3700yBad Aae
HeTIpaBUJIbHI, HEPO3TOPHYTI 1 HEMOTUBOBAHI1 BIMOBII;

0 6aiiB — muceMOBY poOOTY 200 eceil He BUKOHAHO B3araii, abo Temy
pPOOOTH UM ecero He PO3KPUTO, HEMA€E BUCHOBKIB 200 BOHU MAlOTh
JICKJIapaTUBHUI XapakTep, MiJ 4ac 3aXUCTy 3700yBay HE MOXKE
BiJITIOBICTH HA )KOJIHE TIOCTABIICHE 3alUTAHHS 3 TEMH.

baJyu 3a ek3aMeHalliliHe TeCTOBE 3aBJAHHA:

27-30 6aiiB — 3aBAaHHS BUKOHAHO IOBHICTIO, 3 A0COIIOTHOIO
OUTBIIICTIO IPAaBWIIBHUX BiJINIOBi/ICH HAa TUTAHHS;

21-26 GaiiB — 3aBIaHHSA BUKOHAHO Maii)Ke [OBHICTIO a00 3 HEBUCOKUM
B1JICOTKOM HETIPaBUJILHUX BiMIOBIICH;

16-20 GaiB — 3aBIaHHS BUKOHAHO YaCTKOBO, 3HAYHA YacTa
HETIPaBWJILHUX BiJIITOBIJIEH;.

0-15 OaiiB — 3aBIaHHs BUKOHAHO 31 3HAUYHUMU IIOMUJIKAMHA YX
HEJOTIPAIFOBAHHSIMU, O1JTBIIIE TOJIOBUHU HETIPABUIIBHHUX BiIIOBIICH

AKajieMiYHa 100POYECHICTh: OUYIKY€ETHCS, 110 BIANOBI/AL CTYACHTIB
Oyayts opurinanbHuMu. JKomHi (oOpMH TOpPYHICHHS aKaJeMidHOl
JOOPOUYECHOCTI HE TOJNEPYIOThCsA. BinBilyBaHHSI 3aHATH € BaKJIMBOIO
CKJIa0BOI0 HaB4YaHHA. CTyleHTH MaroTh iH(GOpPMYyBaTH BHKIagada Mpo
HEMOJKJIMBICTh BIIBIIaTH 3aHATTS Ta 3000B’s3aHI NOTPUMYBATHUCS BCiX
TEPMIHIB, BU3HAYEHUX JUId BHUKOHAHHS pI3HUX BHUJIIB  pOOIT,
nepenbaueHux kypcom. Jlireparypa. Ycio mitepatypy, SKy CTYIEHTH
HE 3MOXYTb 3HaWTH CAMOCTIMHO, Ha/la€ BUKJIAJa4 BUKIIFOYHO B OCBITHIX
X 6e3 mpasa ii nepeaayi TpetiMm ocob6aM. CTyEHTIB 3a0X0UyIOTh J10
BUKOPHUCTaHHA TaKOXX W IHINOI JIiTepaTypu Ta JDKEpes, SKUX HeMae
cepell  PEKOMEHJOBAHUX. HoaiTnka BHUCTABJICHHSA 0aJtiB.
BpaxoBytoTbest Oanu, HaOpaHi 3a BHKOHAHHS BIIMOBIIHUX BHUJIIB
MOJIyJIbHUX poOIT, a TakoX Oanu, HaOpaHi BIPOJOBXK CEMECTpy 3a
BUCTYIIM Ha MPAKTUYHHUX 3aHATTAX, y4acTh B 00roBopeHHi. [Ipn nmpomy
00OB’SI3KOBO BPAaXOBYEThCS NPUCYTHICTh Ha 3aHATTI Ta AKTUBHICTh
CTyJEHTAa MiJ] Yac MPaKTUYHOTO 3aHATTS; HEIOMYCTUMICTh MPOIYCKIB Ta
3alli3HEHb Ha 3aHATTA; KOPUCTYBAHHS MOOUIBHUM  TelneOHOM,
IUTAHIIETOM Ta 1HIIMMU MOOLIBHUMH TNPUCTPOSMHU MijJ Yac 3aHsTh 3
METOI0, HE TIOB’A3aHOI0 3 HAaBUaHHIM; CIHCYBaHHsS Ta IUIariar;
HECBOEYACHE BMKOHAHHSI MOCTABJIEHOTO 3aBJAHHS 1 T. 1H.

IMuranua xo icnuty
(TecTy)

Sx Jesin IlepkiHc Ha3MBa€ iCTOPIIO JIITEpATypH, Y SAKii MOJ1i MOB'sI3aH1
y MOCIiA0OBHICTh IPUYUHHO-HACTIIKOBUM 3B'S3KOM?

Y S4KOMy CTOJITTI MOYMHAIOTh BHUKOPUCTOBYBAaTH TOHATTS '"Teopis
JiTepaTypu" sIK CAMOHA3BY AUCHUMIIHU?

XT0 3 hopmaricTiB OOIpyHTYBaB MPUHIUI O1HAPHOI OMO3UIIIT?

XTO 3 yKpaiHChKMX (DOpPMaIIICTIB CTBEP/KYBaB, L0 MPO CTHJIb MOXKHA
TOBOPUTH JIMIIE CTOCOBHO OKPEMOr0 TBOPY, a HE TBOPYOCTI MEBHOTO
aBTopa’?

Ax Knox JleBi-Ctpocc Ha3uBae BiacHU# criocid anamizy Miis?

XTO 3 JOCTIAHUKIB PO3IJISAAE PO3MOBIAL SK KOMOIHAIIO AKTaHTIB 1




MpeIuKaTIB?

Sxwuii miTepaTypHUN CTHIIb BHHMIIIOB 32 PaMKH MTPOTHCTABJICHHS BUCOKOT
1 MacoBoi JiTepaTypu, nepeadaynBIIU Pi3HI CIOCOOM CIPUIIMAHHS TOTO
caMoro TBopy?

SIKk TeHeTHYHa KpPUTHKA HA3MBAa€ BIOPSAKOBAaHY CYKYIHICTH YCHOTO
HAIKMCAHOTO TEKCTY, L0 MOCTA€ y MpoLeci poOOTH Haj JITepaTypHUM
TBOpOM?

Hasgite Tperiit enement y konnenuii XKaka Jlakana, sikuii BiH Ha3uBae
MOPYY 13 YSBHUM 1 CHMBOJIIYHUM.

XTO 3 IOCIIAHMKIB 3aIIPONOHYBAB MOHATTS "HAII€PO3MOBiAHOCTI"?

XT10 3 YKpPaiHCbKHUX JIOCJIIHUKIB BUKOPHCTOBYBAB y
JiTepaTypo3HaBUOMY JOCIIIKEHHI MOHATTS "BHYTPIIIHBOTO cinkca"?
Ha3zgite aBTOpa/aBTOpiB ecero "[Ipotu inTeprpeTarii'.

SIx Bonbdranr I3ep Ha3BaB HOBHMI MiAXiA A0 JTepaTypH, SIKUM BiH
3anpononyBaB Ha 31ami 1980-90-x pokiB?

Sk IT'ep Bypabe Ha3BaB BiTHOCHO 3aMKHEHY i aBTOHOMHY ITiJICHCTEMY
COLIIaTbHUX BIAHOCHUH - CHUCTEMY AareHTIB 1 JUCHO3MIIH, MK SKHUMH
PO3MOAUISAETHCS COMIAIBHHUI KarmiTas?

Sxy momiro Tamapa ['ymmopoBa BBaka€ TOYKOIO BIJUIIKY Cy4YacHOI
YKpaiHChKOT JiTeparypu?

XTO 3 JiTepaTypO3HABIB BIIEpIIC BUKOPUCTAB TIOHATTS '"Teopis
JiTepatypu" sIK CaMOHA3BY AUCLMILIIHU?

XTO0O 3  yKpalHCBKMX  JOCTIJHUKIB  BIEpIIE IPOTOJOCUB 3
YHIBEPCUTETCHKOI Kadeapu, 110 y JIiTepaTypHOMY TBOPi TOJIOBHE - HE
"]_IIO", a "ﬂK"?

Slka 3 miTepaTypO3HaBUMX MIKIJ MPOroJjoCHia JIIHTBICTUKY OCHOBOIO
HOBOI JIITEPaTypO3HABUOI HAYKH?

SIka nmiTepaTypO3HaBYa LIKOJIa 3alpONOHYBaIa MOHATTS "aBaHTeKCT"?
Axuit came Mmi anamizye Knon JleBi-Ctpocc y mpami "CtpykTrypHa
a"tponoorisa" (po3ain "Crpykrypa midis")?

XTO 3 JOCHIAHUKIB BUKOPUCTOBYE MOHSTTS "BHYTPIIIHBOI KOJIOHI3aL1i"?
Slke monsarts ysiB Il'ep bypase s mno3Ha4deHHs aBTOpUTETY 1
penyTallii, HAKOMMYYyBaHUX y MEKaX OKPEMHX COLIaJIbHUX TOJIB?
Ha3BiTh NOHATTS, fKE CTAHOBUTHb OMNO3HUIIIO JO TMOHATTS "eniTapHa
miTeparypa".

SIk Ha3MBaeThCS TUI Haparopa, SKUH € Oe3MocepefHIM YYaCHUKOM
3MaJbOBYBaHMX MOJIIN?

XTO 13  JOCHIOHUKIB  3aiiMaBcs  BHUBYCHHSIM  "KOJIEKTHBHOI'O
HecBigomMoro"?

Slka ;iTepaTypO3HaBYa IIKOJIA BUKOPUCTOBYBaja TMapy IOHATh
"mpuitom" Ta "imeq"?

Ha3BiTe pociigHuMKa, SKMA 3alpoOBaJMB JIEKOHCTPYKLIIO SK METO[
JITEpaTypO3HABYOTO aHATI3Y.

Hlo, na nymxy Anacrepa QPopiepa, MOXXe MNOCHPUATH BKIFOUEHHIO
XyJI0’KHBOTO TBOPY JO JITEPATYPHOTO KAaHOHY?

Ha3BiTe niTepaTypo3HaBuy mapagurMy, Ha 3MiHY SKii IpPUXOAUTH
JiTepaTypHa aHTPOIIOJIOTIS.

XTO 3 JOCHITHUKIB 3alpOBaJIMB MOHATTA "iKOHOCTac" JJisi MO3HAYSHHS
MIOCTTOTAJIITAPHOI BEPCii YKPaiHCHKOIO JIITEpaTypHOro KaHOHY?

Sxuit  Tan ictopii mitepatypum esin IlepkiHc posrisgae sk
IbTEPHATHBY J0 HAPATHBHOTO BHUKIIATY?

XTO 3 JIOCIITHUKIB BBaXaB XYyJIOXKHIA 00pa3 €eKOHOMIEI BHUpPaXKAIbHUX




3aco0iB?

Ska miTepaTypo3HaBua IIKOJIA 3alpOIOHYBala MOHATTA "ocTpaHeHue"
(ouynHeHHS:)?

[Ilo came BucTymae 00'ekToM aHauizy y pooOori Pomana bapra
"MdparMeHTH MOBJICHHS 3aKOXaHOTO"?

Ha3BiTh mocnmigHuka, KUK yBIB MOHSITTS "CHMBOJIYHHMMA Kamitan" Uit
MMO3HAYECHHS aBTOPUTETY 1 penyTallii, HAKOMUYyBaHUX Y MEXaX OKPEMHUX
COLIaIbHUX TOJIiB.

Ha3BiTh niTeparypo3HaBuuii HampsM, y paMKax SKOTO JITepaTypHH
TBIp PO3MIISIAIOTH K MiCII€ CIIUTBHOTO KYJIBTYPHOTO JOCBITY.

XTO 13 JOCHIJHUKIB BHUKOPHUCTAB TMCUXOAHANITHYHUM TMIAXIA IS
MOSICHEHHSI IPUPOJIH JIITEPATyPHOTO KAaHOHY ?

Axi Tunum  HapatuBiB  Buaiuie JKepap JKenert 3amexHO  BiX
300pa)KeHHS/PO3IOBITaHHS TIOIH?

Sk Tamapa I'yanopoBa o3Hauye ykpaincbky mitepatypy 1990-x pokis?
Ax 3urmynn @poii Ha3WBae peaizaiiio SHeprii HeyCBIIOMIIOBAHUX
MOTSITIB Y CYCHUIBHO MPUUHATHUX CUMBOJIIYHUX Qopmax?

Sk Ha3uBa€eTHCS MIJIX1/A JO0 BUBYCHHS JITEPATypH, 110 HOTO 3aMpoBaAUIN
npencraBHUKH [1pa3bKoro JIIHTBICTUYHOTO KoJa?

Slka niTepaTypo3HaBua IIKOJa BUKOPUCTOBYBaa mapy moHsATh "kox'" 1
"moBimomiieHH"?

Y Mexkax SIKOro JIiTepaTypHOro CTHII0 ChOPMYBAIOCS PO3PI3HEHHS MIX
SITAPHOIO 1 MACOBOIO JIITEPATyPOr0?

Ha3BiTh 1Ba OCHOBHI MAXOIM 10 BUBYECHHSI KAHOHY.

Ha npuxuiazi sxoro sxanpy Maiik MoraHceH IeMOHCTpYe 3aCTOCYBaHHS
(dhopMaIiCTHUHOTO MiAXOIy?

Has3Bite aBTOpA, SIKHi1 OOTPYHTYBAB MO JTITEPaTypHUX PO3MOBiIEH Ha
MIMETHYHI i JI€T€TUYHI.

Skuit Tvn 3HaYeHHs, Ha TyMKy Ponana bapra, 1eKuTh B OCHOBI
Mi(oJIoT14HOr0 3HaKa?

Ha3BiTs niTepaTypo3HaBdy IIKOJY, yBara sKoi 30cepe/PkeHa Ha
BHUBYEHHI MIPOLIECY MHUChMA.

Skuit niTepaTypo3HaBUMi MiJX1j 3anponoHyBas Boibgranr [3ep Ha
3aMiHy peLeNnTUBHIN ecTeTuIi?

o, Ha IyMKY ApUCTOTEINS, € METOO MIMETUYHOTO 300paKeHHs1?
Ha3BiTh aBTOpa YOTHPUTOMHOIO AOCHipKeHHS "Midoioriku".

Sxuit came komriekc, Ha fyMKy Crenana banes, HaliBupa3zHiiie
nposiBisieTbes y TBopuocti Tapac IlleBuenka?

SIK Ha3WBAETHCSI TUM HAPATOPA, 110 3aiiMa€ 30BHIIIHIO 11010
OIMCYBAHUX MO} MO3UIIiI0?

XTO0 3 YKpaiHCHKHX JOCITITHUKIB BAKOPHCTOBYBAB METOT
(dbopMaicCTUUHOTO aHaJli3y JIiTepaTypHUX TBOPIB?

YV Mekax SIKOro METOJ0JI0TTYHOT0 TOBOPOTY 3alpOBaIXKEHO MOHSTTS
"nmone mitepatypu"?

Ha3BiTh MOHATTS, sIKE 3aITPOBAAMITN TPECTABHUKHN T€HETHYHOT KPHUTHKH.
XTO 3 IOCIITHUKIB 3aMPOBAAUB MOHATTS "OpuKomax"?

XT0 13 AOCTITHUKIB BBAXKaB TOJIOBHUM PYIIIEM JIITEPATyPHOTO IIPOIIECY
CTpax BIUIMBY MOIEPEIHUKIB?

VY SIKOMY CTOMITTI OCTaTO4YHO c(hOpMyBaBCsI ICTOPUYHHH MIIX1]T 10
miteparypu?

KoMy 3 mcuxoaHamiTHKIB Hal€XWTh Taciao "KOIM S HE MUCIIO - 5
icHy10"?
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Onra i Mapcens Mocca Ha PparmenTn
CTaHOBJIEHHS CTPYKTYpaIi3My. MOBH
“Midomoriku’ Kiona Jlesi- ;aKoxaHOFO‘ B
Crpocca: GiHapHi OMo3HIIii, KOA 1 CHIM ]
. JIOCTYTIY:
TOBLIOMIACHIBL. http://chtyvo.o
Hap'TI/ITypHI/II/I anaini3z Knona rg.ua/authors/
JIesi-Crpocca. Roland_Barth
CrtpykTypHuii ananiz Ponana es/Frahmenty _
bapra: “S/Z”. movy_zakokh
Amnani3 muckypey Ponana bapra: anoho/
“(parMeHTH MOBH 3aKOXaHOTO . Jlesi-Crpoc,
Kron.
Crpyxkrypa
Mmigis // Jlesi-
Crpoc, Ko,
CrpykTypHa
AHTPOIIOJIOT L.
— Kuis:
Ocuosu, 1997.
—C. 195-219.
S5-it Tema 3. Crpykrypanaizm i | JlekuiiiHe ®yxo M. Illo | Po3BuTok KOBTEHb
THXCHD, | MOCTCTPYKTYpaIizmM 3aHATTSA TaKke  aBTop? | ysBIeHHS 2024
2rong [Ipa3pke JNIHTBICTUYHE KOJIO: Bij /I Cnogo. npo
dopmainizmy 10 QyHKIiOHATI3MY. 3Hax. niTeparypy
3aCHOBKHU CTPYKTypasi3my: Huciype: BiJI
. . . AHTOJTOTIS .
OiHapHi  omo3uuii, kKox 1 CBITOBOI dopmanizm
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MTOBIJOMJICHHS. niTepaTypHO- |y bi (o)
[Mapturypanii  anamiz  Kioga KPUTHYHOT byHKITIOHA
JleBi-Ctpocca. aymka - XX | mizmy.
Crpykrypuuii  amanis  Posana CTOMITTA / Oco6amBoC
bapra. pelL. M-
. o .. . 3yOpurpka. —
CemioTnuHuii miaxia Anberigpaca- Togi | dpanmyssk
N bBiB, 1996. .
Kynbena FpeHMgca. ' C. 444-456. oro 71
HOCTCprKTypaJIBM 1 Bapr P. Bix | @MEPHKaHCh
JEKOHCTPYKILiSI. TBOpY 70 | KOro
texcty // Cro | CTPYKTypall
BO. 3Hak. | 3BMYy 71
Huckypc: MOCTCTPYKT
AmHTOmMOTIS ypanizmy,
CBITOBOI peJCTaBHU
JTEpaTypHO- | r i
KPUTHYHOI KITIOYOBI
Aymen XX MOHATTS
CTOJITTS / )
per. M. | 45 ron
3yOpurpka. —
JIbBiB, 1996. —
C. 378-384.
Bappi I
Crpykrypaii3
M.
ITocterpykry
paitizm i
JIEKOHCTPYKIIi
s /I bappi
I. Bctyn 1o
Teopii:
JTEepaTypo3H
aBCTBO i
KyJIBTYpPOJIOT1
o Kwuis,
2008. — C. 51-
97.
6-i ITpaktrune 3anatTs Ne 3. Tema: [Mpaktiune | biym ['. | ITizroTOBKa | )KOBTEHB
TWXKJIEHb, | JliTepaTypHuii KaHOH i 3aHATTS Eneris  mpo | no 2024
2 ron JiTepatypo3HaBuyi BiiiHu 3arnbesh MPaKTUYHO-
HMumannsa ona po3dymie: KaHOHY // ro 3aHATTH,
JliTepatypHuii KaHOH 1 crIocoOu bmym . OTIpaITIOBaH
. I'. 3axiguuii
Horo TpaHcAii. Hs
Lo .. KaHOH. K.,
E‘CTe.TI/IqHI/II/I Ta IHCTUTYIIUHHUT 2007. — C. 20- | T€OPETHYHH
MiIX11 70 KaHOHY. 50. X Tparlb.
Kanon sk popma kynpTypHOL TaBUIITHHE Harnncanns
mam’Sti. M. Kanon Ta | IPOMDKHOI
Jliteparypa K nuisx y 6e3cMepTs ikonocrac // MHCbMOBOL
O06’exTH KaHOHI3aIlii: aBTOPH 1 ITaBnuimyH pobotu
TBOPH. M. Kanon Ta | 55 rop
Amnactep @oBiep: BIUIUB IKOHOCTAC.  —
’Kanponoi iepapxii. K., 1997. = C.
BHCOKE/HU3BKE, 184-198.
. . AreeBa
elTapHe/eraigiTapHe, B. Katon sk
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MOTYJIIPHE/MACOBE Y CTPYKTYPi
KaHOHY.

MeToo0Ti4HI 3aca i KPUTUKA
KaHOHY.

JliTepaTtypa: coliapHiCTh Y1
3MaranHs?

Oco6MBOCTI MEperisi Ty KaHOHY
YKpaiHCBKOI JIiTepaTypu micis
1991 poxky.

Kanon Ta ikonocrac
Oco611BOCTI YKPaiHCHKOTO
JITepaTKpHOro KaHOHY XX
CTOJITTSI.

MHUCTELTBO
naMm’sratu //
AreeBa

B. Anosnonia
MOJIEpHY:
obpuc XX
Biky. — K,
2011. - C. 62-
83.

Cropi, xoH.
Teopis
KYJIbTYypH Ta
MacoBa
KyJIbTypa.
Berynnwii
Kypc. —
XapkiB: AKTa,
2005. —C. 20-
31.

Cain, William
E. Opening
the American
Mind:
Reflections on
the "Canon"
Controversy //
Canon vs
Culture:
Reflections on
the Current
Debate / Ed.
by Jan Gorak.
New York &
London:
Routledge,
2016. - P. 3-
16.

Kolbas, Dean
E. Conclusion:
A canon of
Art, a Politics
of Ends
I/ Kolbas,
Dean E.
Critical
Theory
Literary
Canon. -
Boulder:
Westview
Press, 2001. -
P. 139-144.
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M. Narratolog
y:
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CraHoBieH
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y KOHTEKCTI

HayK  TIpo

KOBTCHb

2024



https://vsiknygy.net.ua/neformat/6269/
https://vsiknygy.net.ua/neformat/6269/
https://hromadalib.files.wordpress.com/2016/08/storey_2005_theory.pdf
https://hromadalib.files.wordpress.com/2016/08/storey_2005_theory.pdf
https://hromadalib.files.wordpress.com/2016/08/storey_2005_theory.pdf
https://hromadalib.files.wordpress.com/2016/08/storey_2005_theory.pdf
https://hromadalib.files.wordpress.com/2016/08/storey_2005_theory.pdf
https://hromadalib.files.wordpress.com/2016/08/storey_2005_theory.pdf
https://e-learning.lnu.edu.ua/mod/resource/view.php?id=148170
https://e-learning.lnu.edu.ua/mod/resource/view.php?id=148170
https://e-learning.lnu.edu.ua/mod/resource/view.php?id=148170
https://e-learning.lnu.edu.ua/mod/resource/view.php?id=148170
https://e-learning.lnu.edu.ua/mod/resource/view.php?id=148170
https://e-learning.lnu.edu.ua/mod/resource/view.php?id=148170
https://e-learning.lnu.edu.ua/mod/resource/view.php?id=148170
https://e-learning.lnu.edu.ua/mod/resource/view.php?id=148171
https://e-learning.lnu.edu.ua/mod/resource/view.php?id=148171
https://e-learning.lnu.edu.ua/mod/resource/view.php?id=148171
https://e-learning.lnu.edu.ua/mod/resource/view.php?id=148171
https://e-learning.lnu.edu.ua/mod/resource/view.php?id=148171

of Narrative. -

SIBUIIE Ta KYJIbTypHA MPAKTHKA. aiteparypy,
AHaJi3 po3MOBITHUX TEKCTIB: BiJT Toronto, OCHOBHI
Apucrorens 1o Kupapa 2009. maxomu #
Kenerra. Genett_e TIOHSATTS.
I'eneTnyHa KpUTHUKA: BiJ JAHOCTI SG PaII_I:;EP:t?JSrZ Tpaaumiiina
TBOpY 10  MPOLECyalbHOCTI iﬁ the Second TeKCTonF)uriﬂ
TACHMA. . Degree. 1, eI[I/II_III/IH%E
JluHaMmika TEKCTy: BiJ 3aayMy IO Lincoln, 1997. pobora #
BTUICHHs. BapianTu, pegakuii uu Genetic reHeTUYHA
Bepcii TekcTy? Criticism: KpUTHKA.
OOcTaBMHM TIMChMA SK YMOBH Texts and | 4,5 rox
YHTAHHS. Avant-textes /
Pykomuc sk sBHIEe KyJabTypH 1 Ed. by J
TEKCTOBUM (PEHOMEH: J0Che M Deppman, D.
ABAHTEKCT. Ferrer, and M.
Groden. -
Philadelphia,
2004. - 272 p.
Ferrer
D. Genetic
Criticism with
Textual
Criticism:
From Variant
to  Variation
/] Variants:
The Journal of
the European
Society  for
Textual
Scholarship. -
2006. - Ne 12-
13. - P. 57-64.
Biasi P.-M.
de. Genetyka
tekstow. -
Warszawa,
2015. - 232s.
8-i1 IIpakTuyHe 3aHATTS Ne 4, [Tpaktuune | I'ynnoposa, IlinroroBka | »KOBTEHB
THXACHb, | Tema: Meski cy4acHOCTI: 1m0 3aHATTSA T?Mapa- 1o 2024
2 ron TaKe aKTyaJbHa JiTeparypa? [lic40pHOOH | ppagridHO-
Yu icuye cBiToBa jiTeparypa? JChKa ro 3aHATTA,
Iucemoese 3a60anna: 616H1,,0T6Ka: . OMPALFOBAH
Touku BiUTIKY CyyacHOT YRPAIRCRKIA 1 o™ rekcrin
. - JTEepaTypHUN
YKpaiHCBKOT iTepaTypu. T~ 32 TEMOIO
BB nomiTuuHHuX Ta K- 4,5 ron
€CTETHYHNX YNHHUKIB Ta Kpuruxka,
JnTeparypHy Heploau3auiro. 2005.-C. 11-
Anepuwmii nuckypc, abo 69.
HOCTANOKAIINTUYHA YKpaiHChKa KistHoBCBKa,
niTeparypa. Mapiauna.
YopHOOHIb 1 TOCTMO/IEPH. 3naxu
[Mpomanus 3 KIaCHKOK Ta NOCTHHHIX
MOKOJIIHb Y

3ycTpid 3 “iHIIMM”.

HaWHOBIIIII




[TocTMoaepHI3M 1 MUTAHHS yKpaiHCBKil
“KyJbTYpHOI OpraHiku’. noesii //
ITonsTTa "cBiTOBOI JIiTEpaTypu': JlTaKuenT. —
icTopis i mpoGreMarusanis. 7 s 2011
CydacHi miaxou 10 pO3yMiHHS BZC;LOSCh’
([P S " :
CBITOBOI JiTeparypu". Introduction:
World
Literature in
Theory and
Practice //
World
Literature in
Theory / Ed.
by David
Damrosch. -
Chichester,
West Sussex -
Malden, MA:
Wiley
Blackwell,
2014.-P. 1-
12.
9-i1 Tema 5. IlcuxoanaJis i Jlekuiiine Bappi II. | Konuenuis | iucromna
THXACHb, | MipopuTyaJibHA KPUTHKA 3aHITTS Henxoanamt | 3urmynma i
2ron P03BHUTOK NICMX0aHAITUYHOTO WMHA KPUTHKA | Dpoiina Ta | 2024
I IXOY: KOHIICTIIisE SUTMYH/1a " bappt | ii prme na
Opoiiga. IL BCT ym 1o TEOPIto
ApxerunHa kputuka Kapia Teopit: JiTepaTypu
I'ycrasa IOmnra. TITEPAYPOSH 1 xx
. c . aBCTBO i .
CHMBOJTIYHE ¥ CEMIOTHYHE B KynsTyposiori | CTOMTTA.
koHuenuii XKaka Jlakana. s, — Kuis, VuHi 1
Midormoriuna i putyaabHa 2008. — C. | KpUTHKH
kputuka Hoprpomna ®pas. 115-143. bpoiiauzmy
Pene XKupap, puryanm llcuxoanamr | | mepersz
KEPTBOIIPUHECEHHS: “‘MIMETUYHE W9HA KPUTHKA | TepMiHOJIOT
OaxaHHs’ Ta ‘“MIMETHYHE /I Criogo. 19HOTO
HACHJILCTBO . 3HaK. CIIOBHHKA.
I"aposib bityM: cTpax BIUIMBY SIK I[HCKprf [Tcuxoanami
iy . AHTON0TIS .
py1Liii JTiTepaTypHOTO mporecy. CBITOBOI 3 1
chxoaHaﬂ13 B YKpaiHCBKOMY niteparypro- | JTEPATYPa.
JTEepaTypo3HaBCTBI. KPUTHYHOI 4,5 ron
JTyMKH XX
CTOJIITTS /
pen. M.
3yOpuiibka. —
JIbBiB, 1996. —
C. 83-135.
360poBCchKa

H. Ilcuxoanan
3 i
JTEpaTypo3H
aBCTBO:

MOCIOHHK. -
Kuis, 2003.




Girard R. Pra
wda

powiesciowa i
ktamstwo
romantyczne.
— Warszawa,
2001.
10-i IpakTnune 3ansaTTs Ne 5. [Tpaktnune | banei C. 3 [TizroroBka | nucTomna
TxIeHb, | Tema: IlcuxoaHauris: 3aHATTS TICHXOJIBOT i bi (o) II
2 rox YKPaiHCbKHi KOHTEKCT TBOPYOCTH npaktuyHo- | 2024
IMumanns ons po3oymis: Wesuenkal/3 | 14 sapgrry,
Teopernuni 3acamyu miaxomay gpo};q'za 16 OITPAIIOBaH
Crenana Banes: ®poiin, FOwT, Pesomt | ma
Agnep TpO MTAUMI BiK. ) noctymy: https | TCOPETHIHH
TBip sk peasnizartist miacBiAOMOT ‘Jlzbruc.eu/no | X Tpaub,
eHeprii. de/48532 4,5 ron
Kputuka mancekcyanizmy. ITiMOrubHM!
Epotuka, 4yTTeEBICTS 1 it B. Isan
IIEPEHECEHHS. JleBunpKuii-
Oco0IMBOCTI CUXIKH FeHiaIbHUX Heuyii
MICbMEHHHUKIB. (cmpoda
Banep’su ITixMorunsnuii i iioro TICHXOaHaII3H
MIPUHIIUIT TTOITYKY TBOPHOCTH). —
« . . 2 Pexxum
BHYTPIIIHBOTO C(PIHKca ' nocrymy: http:
Biorpadist i TBOpUiCTS: Ifsites.utoronto
MePEeXpPECHE YUTAHHS. calelul/Nechu
[TucbmMeHHuK i mpobiiema i/nech-
“HOPMAaJILHOCTI”. psyx.pdf
Castle,
Gregory.
Psychoanalysi
s // Castle,
Gregory. The
Blackwell
Guide to
Literary
Theory. -
Blackwell
Publishing,
2007. - P. 163-
173.
11-i Tema 6. JlitrepaTtypa nepen Jlexuiiine bappi Il. | Buroku 1 | nucromna
THKJCHDb, | BUKJIMKAMM aHTH- i 3aHATTA I[Toctkononian TepMiHonor bi
2rong NMOCTKOJIOHIAIZMY ism /I bapp, | juppit 2024
Ensapn Cain: opienTamnism sk Il Beryn 110 | jyerpyment
3HAKOBA CHUCTEMa 1 CTOCYHKH TeopiL: apiii  aHTH-
JIOMiHYBaHHS. JITCpatyposta -\ o
BCTBO 1 .
Kynberypa AK 3HAPSIULS xymsTypostori | TIOCTKOTOHI
(me)xosoHizarii. % - Kuip, | QTBHOI
“I'nani Ta ronoHi” ®panna 2008. - (.| KpUTHKH.
danoHa. 228-241. OcobmmBoc
“B iamux citax” ["asTpi Cynnoposa T. | Ti
Yaxkpasopri CriBax. “BHyTpimHs CTaHOBHIIIA
“Immepis nuine y Bianosias” bina KOJIOHI3alis™ | mocTpasaHc



https://zbruc.eu/node/48532
https://zbruc.eu/node/48532
https://zbruc.eu/node/48532
http://sites.utoronto.ca/elul/Nechui/nech-psyx.pdf
http://sites.utoronto.ca/elul/Nechui/nech-psyx.pdf
http://sites.utoronto.ca/elul/Nechui/nech-psyx.pdf
http://sites.utoronto.ca/elul/Nechui/nech-psyx.pdf
http://sites.utoronto.ca/elul/Nechui/nech-psyx.pdf

Exmdopra. —  TOBTOpHA | bKUX
T'omi Bra0ra: KoHuemnis konoHizauis // | xyneTyp:
HAI[IEPO3TIOBITHOCTI. I'yanoposa [IOCTTOTAJI1
ETHOLIEHTpU3M CydacHOT T. Tpausutha | 1apye
KYJIbTYpPHO1/TIOJIITUYHOT KyJIBTypa. MOCTKOJIOHI
CHUMIITOMH
reorpadii. : allbHe,
D MIOCTKOJIOHIAI
Crparerii konoH13a1ii: LHOI MOCT3aIeKH
€K30TH3allis i IeMOHI3allist TpaBMH. — e.
[HIIIOTO SIK KOJIOHIaJIbHA Kuis, 2013. — | 4,5 Tox
cTparerisi. C. 25-47.
[TocTkoOHANBEHMUIM TTEpeXia 3a Cain
I[Titepom bappi: adopt — adapt — E. Opienrainis
adept. M. — Kuis,
BHyTpimiHs KosioHi3amis: 2091-
nuckycis Anekcanapa ETkinpa it Cain
Tamapu ['yHa0pOBOi. E. Kymerypa
pu 1 yHIOp o
LenTtpansHo-CxigHa €Bpormna: ! I
. imMmepiamiam.
TOCTKOIOHIAI3M HH _ Kuis, 2007.
MTOCT3AJIC)KHICTD. Crisax T
U.B  iHmmx
cBitax: Ecei 3
IINTaHb
KYJbTYPHOI
MOJIITUKH. —
Kuwuis, 2006.
[TaBaummH
M. Ko3zaku B
SImaiimi:
MOCTKOJIOHIAIT
BbHI pHCH B
cydacHil
YKpaTHChKil
KyabTypi [/
[MaBnuimux
M. Kanon Tta
iKoHOCTAC!
JIT.-KPUT.
CTarTi. -
Kuis, 1997. —
C. 223-236.
12-i1 IIpakTnune 3ansarTa Ne 6. [Tpaktnane | Cain E. [ligroroBka | nucroma
TikneHb, | Tema: [TocTkoJoHiaMI3M i fioro | 3aHsTTS Beryn // Cain | no b
2 ron NOCTTOTAJITAPHI BiAMiHU E. Opientanis | ppagxrpano- | 2024
Humannsa ona pozoymie: M. - K, 2001 | 3aHATTA,
BUTOKHM NOCTKOMIOHIATBHOT i)c' 11-44. - OIIpAIfOBaH
KpUTHUKH: “OpieHTanizm” i Chgee | HA
- nocryiy: http:
Emaapga Calnil. . Jledward- TEOPETUYHU
KononianpHe i OCTKONOHIATBHE said.narod.ru/o | X TIpaib,
CTaBJICHHS JIO MOBH Ta rientalism.htm | 4,5 ron

1IEHTUYHOCTI.

AHTHKOJIOHIAIII3M 1
IMOCTKOJIOHIAITI3M.

HapompkeHnHs mocTKoIoHIani3My B
YKpaiHCBKIH JliTepaTypi: popmu

I'ynnoposa T.
"BayTpimHs
KosoHizaris" -
ITOBTOpPHA
KOJIOHi3a1tis //
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AQHTHKOJIOHIAJILHOTO i
[TOCTKOJIOHI1aJIbHOTO CIIPOTHUBY.
[TocTkonmoniankHa IPUPOIA
IIOCTMO/JICPHI3MY.

Anexcauap ETkiHg 1 MOHATTS
“BHYTpILIHBOI KOJIOHI3aMii” .
KondumikT inTepnperariii
HaBKoJIO KapTuHH Liuti Penina
“Ko3aku nuiryTh JucTa
TYpEIbKOMY CyJITaHy.

I'yanoposa

T. TpansutHa
KyJbTypa:
CHMIITOMU
IMOCTKOJIOHIAJ
bHO1 TPABMH. -
K., 2013.-C.
25-47 —
I'ynnoposa T.
ITocTkononian
BHHUU POMAaH
reHepaiiHol
TpaBMH Ta
MOCTKOJIOHIAJT
bHE YHTAHHS
Ha cxonil
€porn //
ITocTkomonian
13M.
I'eneparrii.
Kynerypa/3a
pen. T.
I'ynnoposoi,
A.Marycsk. -
Kuis, 2014. -
C. 26-44.
I'pedenrox T.
CBo6o/1a B
miteparypi
MeTaMOJIEpPHOT
o ceity //
Bicuuk
XapKiBCHKOTO
HAIL[IOHAJIHHOT
0
VHIBEPCHTETY
iM. B. H.
Kapasina.
Cepis
"®inostoris".
Buym. 78. -
Xapkis, 2018.
—C. 160-164.
Bachmann-
Medick,
Doris. The
Postcolonial
Turn

/I Bachmann-
Medick,
Doris. Cultural
Turns: New
Orientation in
the Study of
Culture. -
GmbH,
Berlin/Boston:
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De Gruyter,

2016. - P. 131-
174.
12-i1 Tema 7. “Yoro He Moxke | JIekiiitHe lanera O. | CemiotnuH | TpyaeHb
TIKICHD, | MepeAaTH 3HAYEHHS”: BHXIiJ | 3aHATTS IcropiiTeopii: | uii minxin i | 2024
2 rox JiTepaTypo3HaBCTBa 3a MeKi TIOMDAK 1oro
ceMioTHKH TOCTHKOIO, | anprepHaTn
Buxin 3a Mexi TeOpeTHKO- PUTOPHKOIO ) 5y y
. . .. IHTEepIpeTaLie
JTEpaTypHOI MapanurMu y KiHII 1or Excc PO3BUTKY
XX - na mouarky XXI cromiTrs. uéHTpan o JTEpaTypo
Antyan Kowmmanbiion: po3MoBa niteparyposna | SHABCTBA.
Mpo JIiTepaTypy SK PO3MOBa IPO serBo  :  mig | 3Mam XIX-
aBTOpa, YMTaya, 30BHIIIHINA CBIT, Teopii XX
CTHJIb, ICTOPIIO Ta IIHHICTb. niTeparypu 0 | CTOJITh:
Tanc Yibpix ['ymMOpexT: 4oro He JITEpaTypHOi | MOIIYK
MOJKE IIepegaTi 3HAYCHHS. aHTPOIOJOTIi HOBOI
Hopic baxmann-Menik: I - Tanera | yeronomori
"moBopotu" Cy4acHHUX 0. Bin i
TYMaHITapHHUX CTYIiH. AHTOTIOT =10 | pireparypo
AHTpOMOJIOTiSI  JiTepaTypu  SK orrrozor 3HABYOTO
. . . AHTOJIOI'!A K .
MOIIYK HOBOI METOJOJIOTIYHOT crIoci6 aHanisy umu
TEPCTIeKTHKH. ) penpesentanii | 3MIHA
3MiHA TEOPETUYHOI MapaJurMH K yKpaiHChKOT CBITOTJISLAH
3MiHA 3araJlbHOTO YSBICHHS IPO niTepaTypu oi
JiTeparypy. kiamg XIX — | mapagurmMu
noyatky XXI | ?
CTOJITTS. - 4,5 rong
Kuis, 2015. —
C. 29-58.
Bappi
Il. Berynm  no
Teopii :
JiTeparypo3Ha
BCTBO i
KYJBTYpOJIOTi
1. — Kuis,
2008.
Bachmann-
Medick
D. Cultural
Turns:  New

Orientation in
the Study of

Culture. -
Berlin,

Boston, 2016.
Fry, Paul H.
Introduction to
Theory of
Literature  //
Open Yale
Courses. -
Pexum

noctymy: https



https://oyc.yale.edu/english/engl-300

:/loyc.yale.edu
/english/engl-
300

14-i1
THXKJIEHbD,
2rong

IIpakTuyHe 3aHATT Ne 7.
Tema: Incruryuiiine mose
CYYaCHOI YKPaiHCbKOI
JiTepatypu

IHumanns ona po3oymis.
Jliteparypa Kpi3b NpuU3My
COIIIOJIOTIYHOTO MiIXOTY:
TEOPETUYHI 3aCHOBKH 1
TEPMIHOJIOTIYHUH amapar.
JlitepaTypa B KOHTEKCTI1
YUTALbKUX MPAKTUK 1 PUHKOBUX
BiJTHOCHH.

JliTepaTypHi BUJaBHULITBA K
"areHTH 3MiH".

JliTepaTypHi npewmii: iHa i

[IHHICTB JIITEpaTypPHOT TBOPUOCTI.

JlitepatypHi decTuBai: KapTa
MePEeYUTYBAHHSL.

JliteparypHi BUIaHHS:
peaKIiifHi MOITHKY 1 TeMaTHYHI
Ta CTHJIICTUYIHI HarOJIOCH.
JlitepatypHi opraHizailii, CIIiJIK{
1 IHII[IaTUBH.

JisnbHICTh YKpaiHCBEKOTO
THCTUTYTY KHUTH, Y KpPaiHCHKOTO
KyJIbTYpHOTO (DOHIY Ta
YKpaiHCHKOTO IHCTUTYTY.

[IpakTrune
3aHATTSA

Bypabe

I1. ITpakTuuHu
U ry3n. —
Kuis, 2003.
Bypzse IT;
Bakamn, Jloik.
Mosga i
CHMBOJIIYHE
HacHILCTBO //
Cminere. - 2
mrororo 2011.
- Pexxum
nocryiy: https
:/[commons.co
m.ua/uk/mova
_I_
simvolichne-
nasilstvo/
KisHoBChKa
M. Ilictopiyc
i baymraptaep
K
Pozenkpanr i
lnbaencrepH,
abo
HaitnoBima
OJIECHKA
1oe31st miciIs
Binbsma
[excmipa,
Toma
Crommapya i
Horanna
Bonbdranra
T'ete—B
POKH
HaBYaHHS
Binereasrma
Meiictepa (60
«T€, YUM € 1
10 pooIATH
oIl BOE, HE
MOKe OyTH
300pakeHe
oHUMY) //
Yuromo. -
Pexum
noctymy: https
:/lchytomo.co
m/poeziia/?fbc
lid=IwAROIH
7-
Dt619ghrCsav
ClpCTff2nis-

[linroroska
JI0
MPaKTUYHO-
ro 3aHsTTA,
OIIpaIfOBaH
HS
TECOPETUIHH
X Tpainp Ta
aHaji3
IHTEpHeT-
CTOPIHOK
KYJIETypHH
X
THCTHTYIIH
yAUISHII
JiTepaTypHu,
4,5 rox

rpyJieHb
2024
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oVEkKI3bPBQ
ODpmjx5PFR
tK4AmHTj0
Sheiko,
Volodymyr.
Ukraine is
putting
cultural
diplomacy at
the forefront.
Here's why //
City/ Nation/
Place.
September 21,
2021. Pexum
nocryiy:_https
/lwww.citynat
ionplace.com/
ukraine-is-
putting-
cultural-
diplomacy-at-
the-forefront-
heres-why
VVolodymyr
Sheiko at
Ukraine
World: Why
Ukrainian
Culture is
Interesting? //
Ukrainian
Institute.
March 20,
2020.

15-i1
THKJICHb,
2 rox

Tema 8 Jlitrepatypa B
KOHTEKCTI coujoJorii:
NPAKTUKH TA iIHCTUTYLIL
Cortiooriyumii MAX1T Ji(o)
JITEpaTypu: Bl MICIS CHUIBHOTO
JOCBIY 10 CYCHUJIBHOT IPAKTUKH.
Konnenuis  "monst  miteparypu”
IT'epa bypape.

CTpyKTYpHHMI TPUMYC 1 TIOHSATTS
raditycy.

JlitepatypHi dbecTuBani:
JTUCKYCIMHI ~ MallaHYWKu  9H
KHM)KKOBI PUHKU?

JliteparypHi mpemii: MiATpUMKa
JiTepaTypu 9M KOMepIriami3aiis?
[HCcTUTYLINHE TIONIE YKpaiHCBKOI
JiTepaTypH: CTpaTerii il MOTITHKA
CY4YaCHUX IHCTUTYIIII.

Jlek1iiine
3aHATTA

Bypnbe

II. TIpakTruHn
u ry314. —
Kwuien, 2003.
Bypabe IT;
Baxkan JL
Mosa i
CHMBOJIIYHE
HAcWILCTBO [/
CnoinbHe. - 2
motoro 2011.
- Pexxnm
noctymy: https
://[commons.co
m.ua/uk/mova
-I_
simvolichne-
nasilstvo/
KisgHoBcbka
M. Ilicropiyc
i baymraptaep
K

Jliteparypa
n comiym:
crocoou
B3a€EMO/III.
ComiansHa
npupona i
collanbHUR
BIUTUB
JiTeparypu.
OcobmmBoc
Tl Cy4acHOi
YKpaIHCBbKOI
JiTepatypH
of cuTyarii.
4.5 rox

Tpy/ieHb
2024
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Pozenxkpani i
lnbaencrepH,
abo
Haiinogimra
OJILChKA
moe3is
Binbsama
[excmipa,
Toma
Crommapma i
Woranna
Bonbdranra
Iere — B
POKH
HaBYaHHS
Binerenmsma
Meiictepa (60
«T€, YAM € 1
mo  poOJATh
oIl JBOE, HE

micis

MOXe Oytn
300pakeHe
OJTHUM)) 1
Hutomo. -
Pexum

noctymy: https
://lchytomo.co
m/poeziia/?fbc

lid=IwAROIH
Z-
Dt619ghrCsav
ClpCTff2nis-
0VEKI3bPBQ
ODpmijx5PFR
tK4mHTjO
16-i1 MpakTuune 3anarTs Ne 8. [Tpaktnune | XynoxHiii BukonaHHs | rpyaeHb
TwKAeHb, | Tema: YkpaiHcbKa JiTtepatypa | 3aHATTA TBIp 1 HE nuceMoBor | 2024
2 ron 2014+ MEHIIE 5-TH | o0 3aBaHHS
3aeoanns  0na nUCOMO06020 TCOPCTHIHUX | §
6UKOHAHHA' I KpUTHIHIX | minroToBKa
Hanucanns 1 npe3eHTariis ecero TOSHII Ha IIpe3eHTalll,
« . . » BUOIp.
VYkpainceka niteparypa 2014+ 4,5 rox

AHai3 BUOpaHoro
TBOPY/KHMKKOBOT Ty OumiKallii sk
BTIJICHHS JIITEpaTypHUX
tenaeHii micist 2014 poky B
VYkpaiHi.

OO6csr ecero — 110 4 CTOPIHOK
7200 3HakiB.

TpuBanicTs npe3enranii - 10 7
XB.
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